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QUARTERLY PROGRESS REPORT
University of Nevada, Las Vegas
Period Covering October 11, 2010 – January 10, 2012
Financial Assistance Agreement #FAA080094
Planning and Design of the Walking Box Ranch Property

Executive Summary










UNLV’s President Smatresk has reiterated his commitment to the WBR project
and has further committed full funding for IT and security costs.
UNLV participated in a one-half day meeting with BLM to discuss the future
WBR operating agreement between BLM and UNLV; UNLV participated in a 1.5
day meeting to review the 100% Design drawings.
UNLV continues to wait on BLM for direction on how to mitigate the continuing
deterioration of the ranch house.
Weather station research continues and has produced the following this past
quarter. 1) Ground-source heat pump (GSHP) Vs Photovoltaic (PV)
technology: A detailed analysis comparing these two technologies is near
completion. 2) Power-autonomous noral incidence pyrheliometer (NIP): A
grid-independent power system is under construction. 3) WBR weather station
website monitoring, maintenance and upgrading to include NIP data: The
system is operating correctly and continuous meteorological data are being
collected and evaluated. 4) Analysis of weather station data: Evaluation of data
continues and data.
A newly funded study to compile available data on Bow and Bell films, their
availability, historical importance, and Bell-Bow researchers has generated the
first two of four reports.
Progress continues in developing pamphlets describing plants and animals native
to the area and also describing the local geology.
UNLV is working with BLM interpretation expert Carolyn Shelton and Condit on
interpretative displays for the ranch.
Dorothy Bell has donated blacksmith tools originally used at the ranch to UNLV.
The items have been curated by a graduate level public history class and will be
available for display in the future museum.
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The UNLV security consultant has completed his recommendations for the ranch,
which have been reviewed by UNLV and forwarded to BLM and AECOM.

Summary of Attachments
 Evite.pdf
 LVRJ pubic history article.pdf
 Weather_Station_Green Energy – December 2011.pdf
 Filmography.xls
 Bell and Bow Specialists.xls
 Operating Questions for BLM.doc
Planning and Design, and Construction Phase Items:
1. Provide BLM with consultation and advise to assist the BLM in defining the
scope of work for the design of this project. The UNLV shall coordinate with
the University departments and schools and act as the academic focal point for
information relative to the design of the Science and Training Center for arid
land studies.


UNLV has participated in the following meetings with BLM during the past
quarter:
o Paula Garrett (UNLV) provided Ed Giani and Carolyn Shelton (BLM)
with a tour of the ranch and information on the project and ranch history,
to bring Carolyn up-to-date as she begins to manage the interpretation part
of the project for BLM, 11/3/11.
o Provided measurements and building information to ARG for their
architectural drawings
o Met with BLM at ranch 12/21/11 to review continuing damage to ranch
house; see item 3 above for details.

2. Participate in all phases of scoping and planning meetings and meetings with
the BLM’s planners, architects, and contractors for the design and development
of the Walking Box Ranch as a Science, Research, and Training Center and
Museum for the study of arid lands and development of the Headquarters as a
Museum and interpretive center. The UNLV’s participation is to provide input
to the BLM relevant to the specific educational and research goals of the
project.


UNLV has participated in the following meetings with BLM during the past
quarter:
o One-half day meeting with BLM 10/26/11 to discuss the future operating
agreement
o 1.5 day meeting with BLM and AECOM 10/26/11 and 10/27/11 to review
the 100% design drawings
o Phone meeting with Carolyn Shelton, 12/2/11, to discuss and plan how to
proceed with interpretation design.
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o Conference call, UNLV interpretation team with BLM (Carolyn Shelton)
and Condit to discuss ideas and process to design interpretation
components for ranch 12/19/11.
3. Assist BLM in developing the environmental assessment by providing technical
input and review of the draft environmental assessment.


There were no EA issues this quarter.

4. Provide technical and academic advice to BLM in the development of the
museum facilities, by conducting research into the historic records of the ranch
and providing recommendations about the appropriate interpretive and
environmental education programs that may be presented at the ranch.





UNLV is preparing brochures describing birds, amphibians, reptiles and
mammals that are native to the ranch locality and also the local geology, that
will be available to future visitors to the ranch and which will be used in
advertising the ranch.
UNLV history professor Deirdre Clemente and her Public History graduate
class curated these items and presented their research on 12/9/11 at the ranch
to the public. (See attachments: Evite.pdf, LVRJ pubic history article.pdf)
Weather Station/Green Energy:
Accomplishments:
o Ground-source heat pump (GSHP) Vs Photovoltaic (PV) technology:
A detailed analysis coparing these two technologies is near completion. A
technical journal publication is being prepared and is currently undergoing
peer-review changes.
o Power-autonomous noral incidence pyrheliometer (NIP): This task
involves building a grid-independent power system to supply power to the
pyrheliometer, which assists in collecting photovoltaic data at the ranch.
A second PV panel is to be added to acquire sufficient power to operate on
cloudy or rainy days. Transmission of the data is also not occurring and is
currently being evaluated.
o WBR weather station website monitoring, maintenance and
upgrading to include NIP data: The intent of this task is to ensure
uninterrupted collection of meteorological data at the WBR location and
analyze the data to infer important conclusions on the renewable energy
potential at the WBR geographic location. The system is operating
correctly and continuous meteorological data are being collected and
evaluated.
o Analysis of weather station data: The target of this task is to conduct a
technical analysis of all data obtained from the weather station and present
it in a reader-friendly format to permit the renewable energy potential of
the ranch site to be evaluated. Evaluation of these data continues and are
being compiled for presentation at the ASME Energy Sustainability
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Conference in 2012. See Attachment Weather_Station_Green Energy –
December 2011.pdf.
UNLV is funding a project: “Documenting Walking Box Ranch using
Night/low light techniques”. The project will use low light/night
photography to isolate the location and artifacts from harsh daytime lighting.
The goals are to provide documentary images of the location for education
and research projects related to the ranch as well as to provide images suitable
for outreach and fundraising for the site. UNLV is currently waiting for
approval from BLM to proceed with a contract for the faculty member who
will conduct this project.
UNLV has initiated a new research project with a silent film scholar to obtain
detailed information about Clara Bow and Rex Bell films and relevant film
scholars. This information will be used to plan future museum, research and
education activities for the ranch related to the Bow-Bell film and Hollywood
connection. (See attachments Filmography.xls and Bell and Bow
Specialists.xls

5. Contribute technical and educational-based assistance to the BLM for the
BLM’s consideration during construction development for the Science and
Training Center and Museum as it relates to the future operations of these
facilities as education centers.



UNLV’s security consultant has finalized his recommendations for the ranch.
These recommendations have been reviewed by UNLV and have been
forwarded to BLM and AECOM for incorporation in their designs.
The UNLV President recently reiterated his commitment to the WBR project
and further committed full funding for ranch IT and security. This
information has been forwarded to BLM and AECOM and they have been
requested to include securing and IT items in their design.

6. Provide input and feedback to the BLM during the construction of the Field
Research and Training Center and the Museum.


The project is not under construction at this time.

Phase 1 Deliverables:
1. Provide a Facility and Future Needs Alignment Report that will identify the
types of future research and training programs that will be conducted at
Walking Box Ranch Field Research and Training Center and Museum. The
report will also include a matrix that aligns predicted future activities with
facility, construction, furnishing, and equipment needs.


This report will be prepared after UNLV updates and BLM has approved the
revised business plan and after an operating plan for the ranch after
construction is agreed upon by BLM and UNLV. UNLV is currently waiting
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on a BLM to provide details to several questions on how the operating
agreement will work. See attachment Operating Questions for BLM.doc.
2. Assist the BLM in developing a Preservation Plan for Existing Structures on
the Headquarters Parcel of the Walking Box Ranch.



UNLV continues to work with project architects by providing information and
responses to questions about the facilities to determine how best to renovate
the historic buildings for preservation.
UNLV continues to have conversations with BLM to express the serious
nature of the continuing water damage to the ranch house. We agreed in
September to hold a meeting at the ranch house in the near future to address
this issue. This has not happened. UNLV met with Glen Marsh and Audrey
Asselin from BLM at the ranch on 12/21/11 to review and discuss this issue.
UNLV is waiting to hear back from BLM on how to rectify this continuing
problem.

3. Provide a Business Plan detailing anticipated future research, training, and
other use goals and a financial plan for reaching those goals. The Business
Plan should also describe income and operations and maintenance costs.


UNLV is currently revising the business plan. UNLV is waiting on a response
from BLM regarding several questions on how the ranch will be operated in
order to complete the revision. See attachment Operating Questions for
BLM.doc

Phase 2 Deliverables:
1. Prepare a Project Development Plan that reflects UNLV’s Business Plan. The
Project Development Plan should refine the anticipated research, residential
training activities, and Museum use; identify recommended new facilities and
renovations; outline construction; and plan center management (print and
PDF).


The project development plan, which is essentially the future operating plan,
is now under discussion between UNLV and BLM. This quarter we met
October 26 to produce a conceptual operating plan that meets the needs of
both BLM and UNLV. An agreement that details future operations will
follow. UNLV is currently waiting on a BLM to provide details to several
questions on how the operating agreement will work. See attachment
Operating Questions for BLM.doc.

2. Assist the BLM in creating a detailed Work Plans for each aspect of project
development such as, but not limited to, existing building use, new construction,
Walking Box Ranch – Design ∙ Quarterly Progress Report
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interpretive programs, and center management, based upon the Comprehensive
Master Plan and Preservation Plan.


The detailed work plans will be a component of the future operating plan,
which is now under discussion between UNLV and BLM

Phase 3 Deliverables:
1. Assist in the development of Facilities Design Drawings according to the
recommendations of the Comprehensive Master Plan generated by the SAT
project, in conformance with existing significant architectural features and
historical attributes of the property, in a fashion responsive to LEED goals to
the extent funding permits, and to meet all property easements.


UNLV continues to respond to questions by the architectural and engineering
team as they work to complete their respective drawings.

2. Assist in the development of Facilities Design Drawings for the preservation of
facilities according to the recommendations of the Comprehensive Master Plan
and Preservation Plan in conformance with historical and architectural
attributes of the buildings and property, and to meet all property easements.


UNLV continues to respond to questions by the architectural and engineering
team as they work to complete their respective drawings.

Phase 4 Deliverables (During Construction):
1. Provide the BLM consultation and advice during construction to help the BLM
ensure the construction meets the goals of the project.


The project is not under construction at this time.

2. Provide the BLM consultation and advice as needed during renovation of
preserved facilities, to help the BLM ensure that the renovation meets goals of
projects and is in accordance with historical restoration requirements and
according to approved designs.


UNLV is working with BLM and AECOM to design renovations of the
historic building.

Phase 5 Deliverables:
1. Assess and identify furnishings and equipment based upon facility needs;
provide the BLM information related to furnishings and equipment for new and
preserved facilities so that the BLM can procure these items, within project
funding under this Cooperative Assistance Agreement. The UNLV may provide
Walking Box Ranch – Design ∙ Quarterly Progress Report
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additional furnishings and equipment outside of this Agreement at the UNLV’s
sole discretion.



UNLV is working with Dorothy Bell, Rex Bell Jr.’s widow, about possibly
acquiring original ranch furnishings now in her possession that would be
suitable to exhibit at the ranch.
Dorothy Bell has recently donated all of the blacksmith shop equipment to
UNLV for use in the exhibits.
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SUMMARY OF PROJECT PLAN
Walking Box Ranch – Planning and Design
Year One Deliverables

Percent Complete as
July 10, 2010

Plan for Completion

Planning and Design:
1.

Provide BLM with
consultation and advice in
defining the scope of the
design of the Science and
Training Center.

65%

Continue to consult and advise
BLM in the scope of design of
the training center

2.

Participate in all phases of
scoping and planning team
meetings for the design and
development of WBR as a
Science, Research, and
Training Center and
Museum.
Assist BLM in developing
the environmental assessment
process with technical input
and review of drafts.

65%

Continue to participate in scoping
and planning of the Museum and
the training center.

80%

Provide technical and
academic advice to BLM in
development of the museum
facilities with
recommendations of
interpretive and
environmental programs for
presentation at the Ranch.
Contribute technical and
educational-based assistance
to the BLM for the BLM’s
consideration during
construction development for
the Science and Training
Center and Museum as it
relates to the future
operations of these facilities
as education centers.
Provide input and feedback to
BLM during the construction
of Field Research and
Training Center and the
Museum.
Phase 1 Deliverables:

65%

Continue to work with EDAW
and BLM on the Environmental
Assessment process, scheduled to
be complete later summer/early
fall 2009, but now delayed until
2010.
Continue to provide technical and
academic advice for interpretive
and environmental programs.

Provide a Facility and Future
Needs Alignment Report that
will identify the types of

3.

4.

5.

6.

1.
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65%

Continue to contribute technical
and educational-based assistance
to the BLM for the Science and
Training Center and Museum.

0%

Project is not under construction.

20%

Work with faculty at UNLV to
identify future research and
training programs and incorporate
8

future research and training
programs that will be
conducted at Walking Box.
2.

3.

Assist the BLM in
developing a Preservation
Plan for Existing Structures
on the Headquarters Parcel of
the Walking Box Ranch.
Provide a Business Plan
detailing anticipated future
research, training, and other
use goals and a financial plan
for reaching those goals.

Phase 2 Deliverables:
1. Prepare a Project
Development Plan that
reflects UNLV’s Business
Plan. The Project
Development Plan should
refine the anticipated
research, residential training
activities, and Museum use.
2. Assist the BLM in creating a
detailed Work Plans for each
aspect of project development
based upon the
comprehensive master plan
and preservation plan.
Phase 3 Deliverables:
1. Assist in the development of
Facilities Design Drawings
according to
recommendations of the
comprehensive master plan
generated by the SAT
projects.
2. Assist in the development of
facilities design drawings for
the preservation of facilities
according to the
recommendations of the
Comprehensive Master Plan
and Preservation Plan.
Phase 4 Deliverables (During
Construction):
1. Provide the BLM
consultation and advice
during construction to help
Walking Box Ranch – Design ∙ Quarterly Progress Report
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in report. This will be completed
in 2011 in conjunction with the
business plan.
Work with BLM and ARG
architects to develop preservation
for existing structures.

85%

A final version of a detailed
business plan has been prepared
by Dornbusch and Associates.
This plan is currently being
modified. We are waiting on
answers from BLM to questions
related to ranch operation that
will impact the business plan. A
target deadline in January, 2012.

0%

This will done when the business
plan is completed and in
conjunction with preparation of
the operating agreement.

10%

This will begin as BLM needs to
develop the work plans.

65%

We will continue to work with
BLM, AECOM and AECOM
subcontractors to assist with
design of the facilities

65%

We will continue to work with
BLM, AECOM and AECOM
subcontractors to assist with
design of the facilities

0%

The project is not yet in
construction.
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2.

the BLM ensure the
construction meets the goals
of the project.
Provide the BLM
consultation and advice as
needed during renovation of
preserved facilities, to meet
goals of the project.

0%

The project is not in construction.

30%

Dorothy Bell has donated
blacksmith equipment that was
formerly used at the ranch.
UNLV is working with Dorothy
Bell regarding other possible
donations or purchases by UNLV
or by project donors.

Phase 5 Deliverables:
1.

Assess and identify
furnishings and equipment
based upon facility needs;
provide the BLM information
related to furnishings and
equipment for new and
preserved facilities so that the
BLM can procure these
items, within project funding
under this Cooperative
Assistance Agreement.

Submitted by:

01/10/12
Margaret N. Rees,
Principal Investigator
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UNLV public history students get education at
Rex Bell's ranch
By Jeff Mosier
VIEW STAFF WRITER
Posted: Dec. 27, 2011 | 12:17 a.m.

Without historians, the Declaration of Independence is just a piece of paper. The Mona
Lisa is a woman's portrait. The Rosetta Stone, a stone. Historians give these artifacts
meaning we can understand.
Students at the University of Nevada, Las Vegas, 4505 S. Maryland Parkway, are doing
the same thing closer to home. About 25 graduate students in the public history program
of the UNLV History Department spent much of the past semester at the Walking Box
Ranch in Searchlight, cataloguing and cleaning thousands of artifacts.
The ranch was once home to former Nevada Lt. Gov. and Western actor Rex Bell and
his wife, actress Clara Bow. It is being restored to serve as a museum and desert
research facility.
The students were led by U.S. history professor Deirdre Clemente. The public history
program, as she puts it, is for "students to experience alternative careers you can do
with a history degree outside of classroom teaching."
That is especially important since jobs within academia are drying up, she said.
"The degree prepares students to do all kinds of things," Clemente said,. "from curating
exhibitions to participating as a consultant for government agencies. They know about
the cultural landscape of areas and how to navigate it. There are dynamic careers out
there for historians."
Margaret Huettl, a 24-year-old working toward a doctorate, wants to study Native
American communities and become a university professor. She spent months working
with a collection of Navajo rugs from the 1930s.
"My partner and I were trying to put together a plan to display and preserve the rugs,"
she said. "We looked at the cultural context and what the rugs meant to the people who
made them and bought them.
"It's been a really good experience. It gives you the chance to apply what you're learning
in the classroom in the real world. You start to understand things in a totally different
way. It was perfect."
That kind of intimacy could not be replicated in a classroom setting, Clemente said.
"You're using objects or material to teach," Clemente said. "They are project-based
classes. We expose them to different sources and use oral and visual history."
Students worked on the ongoing project with the Public Lands Institute and Preserve
Nevada. The ranch is owned by the Bureau of Land Management, and Clemente said it
had fallen into "disrepair" before the project started.

Another student, Mike Bennion, took a less conventional route into the program.
Bennion worked in retail and sales management for 30 years before being laid off three
years ago. At 57, he is finally pursuing his dream.
"I looked around for things to do, and I had an interest in U.S. history," Bennion said. "I
see it as an intersection of things I like to do.
"My appetite got stirred up at a pretty early age. I've traveled the U.S. several times
trying to visit all the places I read about."
Bennion made about a dozen trips this semester cataloguing more than 400 ranching
objects from the 1940s donated to UNLV by Rex Bell Jr.
"There's really no substitute for putting your actual hands on history," Bennion said.
"You're talking about a ranch. You go out and feel the wood on the corrals. You're
picking things up and trying to figure out the best way to mark them without damaging
them. You're reading accounts about people using the things. You're pulling everything
together. ... The smells are missing, but at least you can describe them to a degree.
"It's exciting to be able to take oral history and the place and time and tie those things
together to tell a story that would be compelling to a non-academic audience."
Clemente's spring semester class will focus on the history of fashion in Las Vegas and
the West. She expects the class to culminate with a student-curated exhibition called
"Vegas Style."
Bennion has a semester left before he will get a master's degree but said his time at the
ranch already has opened some options for work.
"It was a real rich experience," Bennion said. "I remember one day actually cleaning the
shower floor in Clara Bow's bedroom. Academics takes you to places you wouldn't have
access to otherwise. It's a different feeling, one I've learned to appreciate."

Walking Box ranch project- quarterly progress report (September 2011 –
December 2011)
Project Goal
The final objective of the project is to assess the sustainable (renewable and/or energy efficient)
energy potential of the Walking Box Ranch (WBR). This led us to divide the project into various
tasks. The following is a brief report on the progress of each task in this quarter.

List of Tasks
Task 1: Ground-source heat pump (GSHP) vs Photovoltaic (PV) technology............................... 2
Task 2: Power-autonomous normal incidence pyrheliometer (NIP) .............................................. 2
Task 3: WBR weather station monitoring, maintenance and upgrading to include NIP data ........ 5
Task 4: Analysis of the weather station data .................................................................................. 6
Wind data analysis ...................................................................................................................... 6
Ambient air temperature and humidity data analysis ................Error! Bookmark not defined.
Solar data analysis ...................................................................................................................... 6
Task 5: Analysis of Wind power potential ................................................................................... 12

Task 1: Ground-source heat pump (GSHP) vs Photovoltaic (PV) technology
Goal: The intention of this task is to make a detailed life cycle comparison of the two renewable
technologies: ground-source heat pump and solar photovoltaics (PV).
Progress: A preliminary analysis that compares the life cycle costs of both the technologies (the
ground-source heat pump technology and the PV technology) was completed. This preliminary
report concludes that through upgrading to GSHP technology from air-source heat pump
technology, levelized cost of energy saved due to the upgrade is $0.15 to $0.19 per unit kWh for
a life-time operation of 25 years. Similarly, levelized cost of electricity generated by solar
photovoltaic technology with a life time operation of 25 years would on the high end of the
above range ~$0.198/kWh. However, the steady decrease in the PV costs in the recent years
could make these systems highly cost competitive when compared to GSHP upgrades for the
region.
In this quarter a complete, more detailed analysis is conducted. This analysis should be able to
bring out the economic and environmental benefits of using either/both of these technologies. A
few of the available federal and regional incentive programs for both the technologies were also
considered in this study. Using mathematical models for both ground-coupled and PV systems’
analysis a MATLAB code is being developed. A technical journal publication is being prepared
with the results of the findings. The technical journal publication is near completion and would
take a couple more weeks to take the final form that will be ready for publication. It is currently
undergoing peer-review changes.
Progress Index: Satisfactory. The preliminary report was already completed. The newly
initiated more detailed study is near completion. Submission to publication in a technical journal
will be completed in a couple more weeks.

Task 2: Power-autonomous normal incidence pyrheliometer (NIP)
Goal: The target of this task is to build a grid-independent power system to supply power to the
normal incidence pyrheliometer (NIP), thus making it power autonomous.
.
Progress: The normal incidence pyrheliometer (NIP) that was already installed along with the
weather station is set to operation with power supply from a solar photovoltaic panel and battery
system combination. The complete installation at the WBR site is shown in Figure 1. The
auxiliary power system components such as photovoltaic module, battery system, charge
controller, Sun-protection battery enclosure, structural supports, UV-resistant wires, grounding
rod and the other necessary fittings were used in the installation. A detailed schematic of the
installation is shown in Figure 2. Due to the shortest and cloudy winter days the batteries did
charge well and the NIP operated for two days and ran out of power. We are planning to add
another PV panel to address this issue.

Normal incidence
pyrheliometer
Photovoltaic
module

Battery Enclosure with two
12 V, 200 Amp-hours, 4Dsize batteries inside

Enclosure with Normal
incidence pyrheliometer
(NIP) control system inside

Enclosure with data-logging
equipment and auxiliary
power supply inside.
Figure 1. The power autonomous NIP installation

However, due to some technical failure, the pyrheliometer data is not being transmitted properly
to the UNLV webserver for display on the website. This problem needs to rectified through some
troubleshooting.
Progress Index: Installation finished. However, the present status needs troubleshooting to fix a
technical glitch.

Photovoltaic Module
Normal
Incidence
Pyrheliometer
(NIP)

DC/AC
Inverter

Fuse

DC
200 Amp-hr,
AGM sealed

Charge
Charge
Controller
Controller
Fuse

200 Amp-hr,
AGM sealed

Figure 2. Power-Autonomous DC
NIP installation schematic

DC

Battery
Cabinet

Task 3: WBR weather station monitoring, maintenance and upgrading to
include NIP data
Goal: The intent of this task is to ensure uninterrupted data collection from the weather station at
the WBR location and near real time display of the data.
Progress: The meteorological data collection was initiated in June, 2010 and had been
continuous since then. Thus, a set of meteorological data which is collected for more than one
complete year is available now.
The continuous collection of meteorological data is ensured with occasional troubleshooting. In
this quarter, there were no technical errors that caused the interruption of automated data
collection and scheduling. The weather station website is continuously monitored and
maintained. Timely update of the weather database by using Microsoft SQL Server Integration
Services (SSIS) is monitored at regular intervals.
The website is updated to include the Normal Incidence Pyrheliometer (NIP) data which is
installed during the quarter. This data is encircled on Figure 3. Due to the unavailability of power
from the solar powering system, the NIP stopped working. The website is also upgraded to
display the historical weekly, monthly and yearly plots. The RTMC web server and the reporting
web server that displays the ‘Live data’ and ‘Historical data’ respectively are being maintained.

Figure 3. Upgrade of the NIP data on the website

Progress Index: Satisfactory and on-going with continuous meteorological data collection.

Task 4: Analysis of the weather station data
Goal: The intent of this task is to do a technical analysis of all the data obtained so far from the
weather station and present it in a reader-friendly manner with conclusions drawn on the
renewable energy potential of the WBR site.
Progress: An analysis of the data that was collected so far is completed. However, it will be a
continuous process to update the analysis as the new data becomes available. All the currently
available raw data is transformed to readable and presentable form. Intelligent conclusions were
inferred from the available data analysis. This analysis is aimed to be presented at the ASME
Energy Sustainability Conference 2012 to receive approval from the technical community. The
initial abstract for this paper got accepted. The work on putting together the analysis results for
the conference publication was already initiated towards the end of this quarter and the draft
paper will be submitted by the end of this month (January 2012).
The meteorological data collection was initiated in June, 2010 and had been continuous since
then. Thus, a set of meteorological data which is collected for more than one complete year is
available now. The following are some of the important conclusions that are made from the
collected data.

Solar resource data analysis
As shown in figures below, the daily average solar insolation (in terms of MJ/m2) received on a
horizontal surface is high during the summer months compared to the winter months. Also, the
yearly averaged daily global horizontal irradiation is 5.863 kWh/m2. This level of insolation is
treated as a good insolation value for solar power projects. This suggests that geographic location
of WBR has a very good solar resource and can be harnessed by using appropriate solar
technologies such as photovoltaics, evacuated glass tube solar water heaters etc.

Total Solar Insolation Energy collected in a day (MJ/m^2)
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Daily average solar energy collected over 1½-year period (6/2/2010 to
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Wind resource data analysis
As shown in figures below, the WBR location has a wind resource with average speeds of less
than 5 miles/hour at a height of 4.5 meters. However, the actual wind turbine rotor is typically
installed at higher altitudes. Hence, the measured wind speed needs to be translated to the
necessary height using the following equation:
∞ℎ= ∞ℎ
×ℎℎ
1/7
Usually, areas with annual average wind speeds around 6.5 m/s or higher at a height of 80 meters
are generally considered to be good sites. The WBR site has an average wind speed of about 5.8
m/s. Thus, this geographic location might not be a good prospective location for wind power
development, although further research based on economics of the project may be needed to
arrive at a concrete conclusion.

Wind speed variation over 1½-year period (6/2/2010 to 1/2/2012)
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Ambient air temperature and humidity data analysis
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Relative Humidity variation over 1½-year period (6/2/2010 to 1/2/2012)
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Progress Index: Satisfactory, with abstract acceptance to publication at the ‘ASME Energy
Sustainability Conference 2012’. Further, awaiting draft paper submission and acceptance.

Task 5: Analysis of Wind power potential
Goal: The objective of this task is to perform a wind energy study to analyze the wind energy
potential of WBR geographic location.
Progress: A comprehensive analysis of the wind energy potential of WBR site was initiated in
this quarter. A preliminary report was compiled with a technoeconomic analysis on the
feasibility of small-scale (<10 kW) wind turbine installation at the WBR site location. Further
work is currently being carried out to yield a complete final report.
The levelized cost of energy for a 10 KW system with a life time operation of 25 years is in the
range of $0.21-0.23/kWh after applying the federal investment tax credit incentive of 30%.
However, detailed results will be presented in a complete report. The wind capacity factor of
operation for 10 kW and 1 kW Bergey wind turbine systems are about 22.5% and 28.8%
respectively.
Progress Index: Satisfactory and the report is near completion.

Filmography-Fiction
WBR/Public Lands Institute – Dr. Jeffrey Crouse

Complete Filmography of Clara Bow and Rex Bell
Feature Hollywood Movies

Clara Bow
56 Items

Title

Beyond The
Rainbow

Down to the Sea in
Ships

Enemies of Women

The Daring Years
(British title: The
Folly of Youth )

Poster/Still

Year

1922

1922

Director

Studio

Principal Cast

(William)
Christy
Cabanne

Robertson-Cole
Company;
Robertson-Cole
Distributing
Corporation
(distributor)

Harry T. Morey,
Virginia Lee, Billie
Dove, George
Fawcett, Clara Bow

Whaling Film
William Walcott,
Corp. of New
William Cavanaugh,
Bedford, Mass;
Elmer Clifton
Leigh R. Smith,
W.W. Hodkinson
Elizabeth Foley, Clara
Corp.
Bow
(distributor)
Cosmopolitan
Pictures;
Goldwyn
Distributing
Corp
(distributor)

Lionel Barrymore,
Alma Rubens, Pedro
de Cordoba, Gareth
Hughes, Clara Bow

1923

Alan Crosland

1923

Daniel Carson
Charles Emmett
Goodman Corp; Mack, Mary Carr,
Kenneth Webb
Equity Pictures Mildred Harris, Clara
(distributor)
Bow
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Filmography-Fiction

Grit

Maytime

Black Oxen

Poisoned Paradise
(AKA: The Poisoned
Paradise of Monte
Carlo)

Daughters of
Pleasure

Helen's Babies

1924

1924

1924

Frank Tuttle

Louis Gasnier

Frank Lloyd

Glenn Hunter,
Film Guild; W.W. Helenka Adamowska,
Hodkinson Corp.
Roland Young,
(distributor) Osgood Perkins, Clara
Bow

B.P. Schulberg
Productions;
Preferred
Pictures
(distributor)

Ethel Shannon,
Harrison Ford,
William Norris, Clara
Bow

Frank Lloyd
Corrine Griffith,
Productions;
Conway Tearle,
Associated First
Thomas Ricketts,
National
Thomas Guise, Clara
Pictures
Bow
(distributor)

1924

Louis Gasnier

Preferred
Pictures; Al
Lichtman
Corporation
(distributor)

1924

William
Beaudine,
James J. Flood

B.F. Zeidman;
Principal
Pictures
(distributor)

Marie Prevost,
Monte Blue, Clara
Bow

William A.
Seiter

Principal
Pictures
Corporation;
Principal
Pictures
Corporation
(distributor?)

Baby Peggy (Diana
Serra Cary), Edward
Everett Horton, Clara
Bow, Jeanne
Carpenter

1924
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Kenneth Harlan,
Clara Bow, Barbara
Tennant, Raymond
Griffith, Carmel
Myers, Victor Varconi

Filmography-Fiction

Wine

Empty Hearts

This Woman

Black Lightening

The Adventurous
Sex

Capital Punishment

Louis Gasnier

Universal
Pictures
Corporation;
Universal
Pictures
Corporation
(distributor)

Clara Bow, Forrest
Stanley, Myrtle
Stedman

Alfred Santell

Banner
Productions;
distributor
unknown

John Bowers, Charles
Murray, John Miljan,
Clara Bow

Phil Rosen

Warner Bros.
Pictures
Incorporated;
Warner Bros.
Pictures
Incorporated
(distributor)

Irene Rich, Ricardo
Cortez, Louise
Fazenda, Frank Elliot,
Clara Bow

1924

James P. Hogan

Gotham
Productions;
Lumas Film
Corp.
(distributor)

Thunder the Marvel
Dog (himself), Clara
Bow, Harold Austin

1925

Howard
Estabrook
Productions;
Charles Giblyn
Associated
Exhibitors
(distributor
through Pathé )

Clara Bow, Herbert
Rawlinson, Earle
Williams, Harry T.
Morey

1925

B.P. Schulberg
Productions;
James P. Hogan
Preferred
Pictures
(distributor)

Elliot Dexter, George
Hackathorne, Clara
Bow, Margaret
Livingston

1924

1924

1924
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Filmography-Fiction

My Lady's Lips

Eve's Lover

Lawful Cheaters
(AKA The Lawful
Cheater)

The Scarlet West

Kiss Me Again

Parisian Love

1925

B.P. Schulberg
Productions;
James P. Hogan
Preferred
Pictures
(distributor)

1925

Warner Bros.
Pictures
Incorporated;
Warner Bros.
Pictures
Incorporated
(distributor)

1925

1925

1925

1925

Roy Del Ruth

B.P. Schulberg
Productions;
Frank O'Connor
Preferred
Pictures
(distributor?)

Alyce Mills, William
Powell, Clara Bow

Irene Rich, Bert
Lytell, Clara Bow,
Arthur Hoyt

Clara Bow, David
Kirby, Edward Hearn,
Raymond McKee

John G. Adolfi

Frank J. Carroll
Productions;
Robert Frazer, Clara
First National Bow, Robert Edeson,
Pictures
Johnny Walker
(distributor)

Ernst Lubitsch

Warner Bros.
Pictures
Incorporated;
Warner Bros.
Pictures
Incorporated
(distributor)

Marie Prevost,
Monte Blue, Clara
Bow

Louis Gasnier

B.P. Schulberg
Productions;
Preferred
Pictures
(distributor)

Lou Tellegen, Clara
Bow, Donald Keith
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Filmography-Fiction

The Primrose Path

The Keeper of the
Bees

Free to Love

The Plastic Age

The Best Bad Man

The Ancient
Mariner

1925

1925

Harry O. Hoyt

Arrow Pictures
Corporation; Wallace MacDonald,
Arrow Pictures
Clara Bow, Arline
Corporation Pretty, Stuart Holmes
(distributor?)

James Leo
Meehan

Gene Stratton
Porter
Robert Frazer,
Productions;
Michael
Film Booking
Worthington, Martha
Offices of
Mattox, Clara Bow
America
(distributor)

1925

B.P. Schulberg;
Paramount
Frank O'Connor
Pictures
Corporation
(distributor)

1925

B.P. Schulberg
Clara Bow, Donald
Productions;
Keith, Gilbert Roland,
Wesley Ruggles
Preferred
Henry B. Walthall,
Pictures
Mary Alden
(distributor)

1925

Tom Mix, Buster
Fox Film
Gardner, Cyril
Corporation; Fox Chadwick, Clara Bow,
J.G. Blystone
Film Corporation Judy King, Tony the
(distributor)
Wonder Horse
(himself)

1925

Fox Film
Corporation; Fox
Henry Bennett
Film Corporation
(distributor)
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Clara Bow, Donald
Keith, Raymond
McKee

Clara Box, Gladys
Brockwell, Earle
Williams, Leslie
Fenton, Nigel de
Brulier, Paul Panzer

Filmography-Fiction

The Shadow of the
Law

Two Can Play
(British title: The
Love Test )

Dancing Mothers

My Lady of Whims

Fascinating Youth

The Runaway

1926

1926

Wallace
Worsley

Associated
Exhibitors
Incorporated;
Associated
Exhibitors
Incorporated
(distributor?)

Clara Bow, Forrest
Stanley, Stuart
Holmes

Nat Ross

Encore Pictures;
Associated
Exhibitors
(distributor)

George Fawcett,
Allan Forrest, Clara
Bow

1926

Famous PlayersLasky
Alice Joyce, Conway
Corporation;
Herbert Brenon
Tearle, Clara Bow,
Paramount
Donald Keith
Pictures
(distributor)

1926

Dallas M.
Fitzgerald

Dallas M.
Fitzgerald
Clara Bow, Carmelita
Productions;
Geraghty, Betty
Arrow Pictures Baker, Donald Keith,
Corporation
Lee Moran
(distributor)

Sam Wood

Famous PlayersLasky
Charles Rogers, Ivy
Corporation;
Harris, Jack Luden,
Paramount
Robert Ward, Thelma
Pictures
Todd
(distributor)

1926

1926

Famous PlayersLasky
William C. de
Corporation;
Mille
Paramount
Pictures
(distributor)
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Clara Bow, Warner
Baxter, William
Powell, George
Bancroft

Filmography-Fiction

Mantrap

Kid Boots

Wings

It

Children of Divorce

Rough House Rosie

1926

Famous PlayersLasky
Corporation;
Victor Fleming
Paramount
Pictures
(distributor)

Clara Bow, Ernest
Torrence, Percy
Marmont, Eugene
Pallette

Frank Tuttle

Famous PlayersLasky
Corporation;
Eddie Cantor, Clara
Paramount
Bow, Billie Dove
Pictures
(distributor)

William
Wellman

Famous PlayersLasky
Clara Bow, Charles
Corporation;
Rogers, Richard
Paramount
Arlen, Jobyna
Pictures
Ralston, Gary Cooper
(distributor)

1927

Clarence
Badger

Famous PlayersLasky
Clara Bow, Antonio
Corporation;
Moreno, William
Paramount
Austin, Gary Cooper
Pictures
(bit part), Elinor Glyn
(distributor)

1927

Frank Lloyd
(Josef von
Sternberg,
retakes only)

Famous PlayersLasky
Corporation;
Clara Bow, Esther
Paramount
Ralston, Gary Cooper
Pictures
(distributor)

1927

Famous PlayersLasky
Corporation;
Frank Strayer
Paramount
Pictures
(distributor)

1926

1927
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Clara Bow, Reed
Howes, Arthur
Housman

Filmography-Fiction

Hula

Get Your Man

Red Hair

Ladies of the Mob

The Fleet's In

Three Weekends

1927

Famous PlayersLasky
Corporation;
Victor Fleming
Paramount
Pictures
(distributor)

Clara Bow, Clive
Brook

1927

Famous PlayersLasky
Corporation;
Dorothy Arzner
Paramount
Pictures
(distributor)

Clara Bow, Charles
Rogers, Josephine
Dunn

1928

1928

1928

1928

Clarence
Badger

Famous PlayersLasky
Clara Bow, Lane
Corporation;
Chandler, Lawrence
Paramount
Grant, Charles King
Pictures
(distributor)

William
Wellman

Famous PlayersLasky
Corporation;
Paramount
Pictures
(distributor)

Clara Bow, Richard
Arlen, Mary Alden

Malcolm St.
Clair

Famous PlayersLasky
Corporation;
Paramount
Pictures
(distributor)

Clara Bow, James
Hall, Jack Oakie

Clarence
Badger

Famous PlayersLasky
Corporation;
Paramount
Pictures
(distributor)

Clara Bow, Neil
Hamilton, Harrison
Ford
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Filmography-Fiction

The Wild Party

Dangerous Curves

The Saturday Night
Kid

Paramount on
Parade

Love Among the
Millionaires

Her Wedding Night

1929

Famous PlayersLasky
Clara Bow, Frederic
Corporation;
Dorothy Arzner
March, Marceline
Paramount
Day, Jack Oakie
Pictures
(distributor)

1929

Famous PlayersLasky
Corporation;
Lothar Mendes
Paramount
Pictures
(distributor)

1929

Edward
Sutherland

Famous PlayersLasky
Corporation;
Paramount
Pictures
(distributor)

Clara Bow, James
Hall, Jean Arthur,
Edna May Oliver,
Jean Harlow

1930

Dorothy Arzner, Otto
Brower, Edmund
Goulding, Victor
Heerman, Edwin H.
Knopf, Rowland V.
Lee, Ernst Lubitsch,
Lothar Mendes,
Victor Schert-zinger,
Edward Sutherland,
Frank Tuttle

Famous PlayersLasky
Corporation;
Paramount
Pictures
(distributor)

All-star cast of
Paramount stars

Frank Tuttle

ParamountPublix
Corporation;
ParamountPublix
Corporation
(distributor)

Clara Bow, Stanley
Smith, Skeets
Gallagher

Frank Tuttle

ParamountPublix
Corporation;
ParamountPublix
Corporation
(distributor)

Clara Bow, Ralph
Forbes, Charles
Ruggles, Skeets
Gallagher

1930

1930
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Clara Bow, Richard
Arlen, Kay Francis,
Joyce Compton

Filmography-Fiction

No Limit

Kick In

Call Her Savage

1930

Frank Tuttle

ParamountPublix
Corporation;
ParamountPublix
Corporation
(distributor)

1931

Richard
Wallace
(Wallace
replaced Lothar
Mendes in midproduction)

ParamountPublix
Corporation;
ParamountPublix
Corporation
(distributor)

Clara Bow, Regis
Toomey, Wynne
Gibson, Donald Crisp

John Francis
Dillon

Fox Film
Corporation; Fox
Film Corporation
(distributor)

Clara Bow, Gilbert
Roland, Thelma
Todd, Monroe
Owsley, Margaret
Livingston, Mischa
Auer

1933

Frank Lloyd

Clara Bow, Preston
Frank Lloyd
Foster, Richard
Productions; Fox Cromwell, Herbert
Film Corporation
Mundin, James
(distributor)
Gleason, Minna
Gombell

Year

Director

1932

Hoopla (AKA Hoopla)

Clara Bow, Norman
Foster, Stuart Erwin,
Thelma Todd, Mischa
Auer

Rex Bell
41 items

Title

Wild West
Romance

Poster/Still

1928

R.L. Hough
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Studio

Principal Cast

Fox Film
Rex Bell, Caryl
Corporation; Fox
Lincoln, Neil Neely,
Film Corporation
Billy Butts
(distributor)

Filmography-Fiction

The Cowboy Kid

1928

Girl-Shy Cowboy

Taking a Chance

Joy Street

Pleasure Crazed

Salute

1928

No Available
Image

1928

1929

Fox Film
Rex Bell, Mary Jane
Corporation; Fox
Clyde Carruth
Temple, Brooks
Film Corporation
Benedict
(distributor)

R.L. Hough

Fox Film
Corporation; Fox
Film Corporation
(distributor)

Norman Z.
McLeod

Fox Film
Rex Bell, Lola Todd,
Corporation; Fox
Richard Carlyle, Billy
Film Corporation
Butts
(distributor)

Raymond
Cannon

Fox Film
Corporation; Fox
Film Corporation
(distributor)

Rex Bell, George
Meeker, Patsy
O'Leary

Lois Moran, Nick
Stuart, Rex Bell

1929

Marguerite Churchill,
Fox Film
Donald
Kenneth MacKenna,
Corporation; Fox
Gallaher,
Dorothy Burgess,
Film Corporation
Charles Klein
Henry Kolker, Rex
(distributor)
Bell

1929

George O'Brien, Helen
Chandler, William
Fox Film
Janney, Stepin Fetchit,
Corporation; Fox Ward Bond, John
Film Corporation Wayne (uncredited bit
part), Rex Bell
(distributor)
(uncredited bit part),
Lee Tracy (uncredited

John Ford,
David Butler
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Filmography-Fiction

They Had to See
Paris

1929

Happy Days (AKA
New Orleans Frolic)

1930

Harmony at Home
(AKA: She Steps
Out )

Courage

1930

No Available
Image

Lightin'

Disappearing
Enemies

1930

1930

No Available
Image

1931

Will Rogers, Irene
Fox Film
Rich, Marguerite
Corporation; Fox
Frank Borzage
Churchill, Fifi
Film Corporation
D'Orsay, Owen Davis,
(distributor)
Jr., Rex Bell

Benjamin
Stoloff

Will Rogers, Janet
Gaynor, Charles
Fox Film
Farrell, Victor
Corporation; Fox McLaglen, Marjorie
Film Corporation White, Charles E.
(distributor)
Evans, Rex Bell,
Warner Baxter,
George Jessel

Hamilton
MacFadden

Fox Film
Marguerite Churchill,
Corporation; Fox
Rex Bell, Charlotte
Film Corporation
Henry
(distributor)

Archie Mayo

Warner Bros.
Pictures
Incorporated;
Warner Bros.
Pictures
Incorporated
(distributor)

Belle Bennett,
Marian Nixon, Leon
Janney, Rex Bell

Henry King

Fox Film
Will Rogers, Louise
Corporation; Fox Dresser, Joel McCrea,
Film Corporation Joyce Compton, Rex
(distributor)
Bell

Fred Guiol

RKO-Pathé
Pictures (as
Comedy Follies); Rex Bell, Dot Farley,
RKO-Pathé
Arthur Hoyt
Pictures
(distributor)
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Filmography-Fiction

Battling with
Buffalo Bill

Forgotten Women

Law of the Sea

Arm of the Law

Broadway to
Cheyenne

The Man from
Arizona

1931

No Available
Image

1931

1931

1932

1932

1932

Ray Taylor

Universal
Pictures
Corporation;
Universal
Pictures
Corporation
(distributor)

Tom Tyler, Rex Bell,
Lucile Brown, Francis
Ford, Yakima Canutt,
Jim Thorpe, Chief
Thundercloud

Richard Thorpe

Monogram
Pictures
Corporation;
Monogram
Pictures
Corporation
(distributor)

Marion Shilling, Beryl
Mercer, Rex Bell

Otto Brower

I. E. Chadwick
Productions;
Monogram
Pictures
Corporation
(distributor)

William Farnum,
Priscilla Dean, Rex
Bell

Louis King

Trojan Pictures;
Rex Bell, Marceline
Monogram
Day, Lina Basquette,
Pictures
Dorothy Revier,
Corporation
Donald Keith
(distributor)

Harry L. Fraser

Monogram
Pictures
Corporation;
Monogram
Pictures
Corporation
(distributor)

Rex Bell, Marceline
Day, Matthew Betz,
George “Gabby”
Hayes, Robert Ellis

Harry L. Fraser

Monogram
Pictures
Corporation;
Monogram
Pictures
Corporation
(distributor)

Rex Bell, Naomi
Judge, Nat Carr
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Filmography-Fiction

Lucky Larrigan

Crashin' Broadway
(AKA Crashing
Broadway )

Diamond Trail

The Fighting Texans

The Fugitive

The Rainbow Ranch

1932

1933

1933

1933

1933

1933

John P.
McCarthy

Monogram
Pictures
Corporation;
Monogram
Pictures
Corporation
(distributor)

Rex Bell, Helen
Foster, Stanley
Blystone

John P.
McCarthy

Monogram
Pictures
Corporation;
Monogram
Pictures
Corporation
(distributor)

Rex Bell, Doris Hill,
George “Gabby”
Hayes

Harry L. Fraser

Monogram
Pictures
Corporation;
Monogram
Pictures
Corporation
(distributor)

Rex Bell, Frances
Rich, Lloyd Whitlock

Armand
Schaefer

Monogram
Pictures
Corporation;
Monogram
Pictures
Corporation
(distributor)

Rex Bell, Luana
Walters, Betty Mack,
Yakima Canutt,
George “Gabby”
Hayes

Harry L. Fraser

Monogram
Pictures
Corporation;
Monogram
Pictures
Corporation
(distributor)

Rex Bell, Cecelia
Parker, George
“Gabby” Hayes

Harry L. Fraser

Monogram
Pictures
Corporation;
Monogram
Pictures
Corporation
(distributor)

Rex Bell, Cecelia
Parker, George
“Gabby” Hayes, Bob
Kortman
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Filmography-Fiction

The Tonto Kid

Gunfire

The Fighting
Pioneers

Border Vengeance

Saddle Acres

Too Much Beef

1934

1934

1935

1935

1935

1936

Harry L. Fraser

Resolute
Productions
Corporation;
Resolute
Pictures
Corporation
(distributor)

Rex Bell, Ruth Mix,
Buzz Barton

Harry L. Fraser

Resolute
Productions
Corporation;
Resolute
Pictures
Corporation
(distributor)

Rex Bell, Ruth Mix,
Buzz Barton, Willie
Fung

Harry L. Fraser

Resolute
Productions
Corporation;
Resolute
Pictures
Corporation
(distributor)

Rex Bell, Ruth Mix,
Buzz Barton, Stanley
Blystone, Chief
Thundercloud, Chief
Standing Bear

Ray Heinz

Willis Kent
Reb Russell, Mary
Productions; Jane Carey, Kenneth
Marcy Pictures MacDonald, Clarence
Corporation
Geldart, Rex Bell
(distributor)
(uncredited)

Harry L. Fraser

Resolute
Productions
Corporation;
Resolute
Pictures
Corporation
(distributor)

Rex Bell, Ruth Mix,
Buzz Barton, Stanley
Blystone, Chief
Thundercloud

Robert F. Hill

Normandy
Pictures
Corporation;
States Rights
(distributor)

Rex Bell, Connie (or
Coney) Bergen,
Forrest Taylor
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Filmography-Fiction

West of Nevada

The Idaho Kid

Men of the Plains

Law and Lead

Stormy Trails

Tombstone: The
Town Too Tough to
Die

Robert F. Hill

Colony Pictures;
States Rights
(distributor)

Robert F. Hill

Rex Bell, Marion
Colony Pictures; Shilling, Dave Sharpe,
States Rights
Earl Dwire, Lane
(distributor)
Chandler, Charles
King

Robert F. Hill

Rex Bell, Joan
Colony Pictures;
Barclay, George Ball,
States Rights
Charles King, Forrest
(distributor)
Taylor

1936

Robert F. Hill

Rex Bell, Hal
Colony Pictures; Taliaferro, Harley
States Rights
Wood, Soledad
(distributor)
Jiménez, Earl Dwire,
Lane Chandler

1936

Colony Pictures;
Grand National Rex Bell, Bob Terry,
Sam Newfield
Films
Lois Wilde, Lane
Incorporated Chandler, Earl Dwire
(distributor)

1936

1936

1936

1942

William C.
McGann
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ParamountPublix
Corporation;
ParamountPublix
Corporation
(distributor)

Rex Bell, Joan
Barclay, Al St. John

Richard Dix, Kent
Taylor, Edgar
Buchanan, Frances
Gifford, Don Castle,
Victor Jory, Rex Bell,
Hal Taliaferro,
Charles Middleton

Filmography-Fiction

Dawn on the Great
Divide

Howard
Bretherton

1942

Sky Full of Moon

Lone Star

The Misfits

Monogram
Pictures
Corporation;
Monogram
Pictures
Corporation
(distributor)

Buck Jones, Mona
Barrie, Raymond
Hatton, Robert
Lowery, Rex Bell,
Robert Frazer

1952

Carleton Carpenter,
Metro-GoldwynJan Sterling, Keenan
Norman Foster Mayer; Loew's
Wynn, Douglass
(distributor)
Dumbrille, Rex Bell

1952

Clark Gable, Ava
Gardner, Broderick
Metro-Goldwyn- Crawford, Ed Begley,
Mayer; Loew's
Lionel Barrymore,
(distributor)
George Hamilton,
Beulah Bondi, Rex
Bell (uncredited)

Vincent
Sherman

Clark Gable, Marilyn
Monroe,
Montgomery Clift, Eli
Wallach, Thelma
Ritter, Rex Bell
(uncredited)

1961

John Huston

Seven Arts
Productions;
United Artists
(distributor)

Year

Director

Studio

Principal Cast

Frank Tuttle

ParamountPublix
Corporation;
ParamountPublix
Corporation
(distributor)

Clara Bow, Frederic
March, Harry Green,
Rex Bell, Louise
Beavers

Clara Bow
& Rex Bell
2 Items

Title

True to the Navy

Poster

1930
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Filmography-Fiction

Bombshell

1933

Jean Harlow, Lee
Tracey, Frank
Metro-Goldwyn- Morgan, C. Aubrey
Victor Fleming Mayer; Loew's
Smith, Franchot
(distributor)
Tone, Mary Forbes,
Pat O'Brien, Una
Merkel
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Filmography-Fiction

Preservation Status

DVD Availability

Archival Holdings

16mm Complete (silent)

Unavailable

UCLA Film and Television
Archive

35mm Complete (silent)
Running time: 85 min. (12
reels in the original, later
reduced to 9 reels)

Kino Lorber (Available at
$29.95 on a double
feature with Parisian
Love ); Grapevine Video
(Available at $14.95)

UCLA Film and Television
Archive; International
Museum of Photography
and Film at the George
Eastman House

35mm Incomplete (silent)

Unavailable

Library of Congress

Lost (silent)

N/A

N/A
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Lost (silent)

N/A

N/A

N/A

Undergoing restoration at
the National Film
Preservation Foundation
(the Library of Congress)
after being repatriated from
the New Zealand Film
Archive

35mm Incomplete – 1 reel missing
(silent) Eastman House: 35mm
nitrate positive; 35mm fine-grain
preservation positive. Running
time: 74 min. ; NY Public Library:
(duplicated 2009) 35mm
preservation positive (struck
2009)

Unavailable

Prints exist in the
International Museum of
Photography and Film at the
George Eastman House film
archive; the New York Public
Library retains an
incomplete copy (3 reels)

35mm Complete with the
color tints found in the script
(silent). There are some
moments of deterioration in
the print.

Unavailable

UCLA Film and Television
Archive

Unavailable

An archival Australian
safety print (missing 2
reels) exists at the Library
of Congress; a Clara Bow
fan group (the Clara Bow
Page) is funding the film to
video transfer

Loving the Classics
(available at $14.99)

British Film Institute
National Archive; a print
also exists at MoMA, and
another at the UCLA Film
and Television Archive but
with Russian subtitles

35mm Complete (silent)
nitrate positive

35mm Incomplete (silent)

35mm Complete (silent);
35mm dupe negative Running
Time: 85 min.
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Lost (silent)

N/A

N/A

35mm Complete (silent)
Running time: 60 min.

Unavailable

UCLA Film and Television
Archive

Lost (silent)

N/A

N/A

35mm Complete (silent)
Running time: 60 min.

Unavailable

A print of the film turned up
in Russia in 2000 through
the efforts of Bow scholar
David Stenn. Titles in
Russian, but English titles
from an existing print at
UCLA may be added.

Lost (silent)

N/A

N/A

35mm Complete (silent) at the UCLA Film
and Television Archive; the print at the
Library of Congress is the foreign (second
camera) version even as David Stenn has
funded the preservation of the original
American one from surviving nitrate
elements. It is also at the Library of
Congress. Running time: 67 min

Loving the Classics
(available at $14.99)

UCLA Film and Television
Archive; Library of
Congress
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35mm nitrate only (silent)
(preservation pending)

Unavailable

UCLA Film and Television
Archive

Lost (silent)

N/A

N/A

Lost (silent)

N/A

N/A

Lost (silent), but a trailer of
the film exists

No

Bow scholar David Stenn
has a restored trailer of the
film at the Library of
Congress

Lost (silent)

N/A

N/A

35mm Complete (silent)
duplicate preservation
positive. Running time: 62
min. multi-tinted (Film
restored through funding
provided by David Stenn.)

Kino Lorber (Available at
$29.95 on a double
feature with Down to the
Sea in Ships )

UCLA Film and Television
Archive
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35mm Complete (silent),
35mm duplicate positive at
the British Film Institute; print
also exists at the UCLA Film
and Television Archive
(Stanford Theater Foundation
Collection)

Synergy Entertainment
(Available at $9.99 but
only through Amazon);
Loving the Classics
(available at $14.99)

Lost (silent), trailer, however,
exists. Supposedly the trailer A surviving 1928 trailer of
we possess was a slightly later
the film is found on
one (made in 1928) than the youtube (retrieved on 4
1925 original which, too, is
December 2011)
lost.

16mm Complete (silent)
Running time: 61 min.

Grapevine Video
(Available at $14.95 on a
double bill with My Lady
of Whims )

British Film Institute; UCLA
Film and Television Archive

???

UCLA Film and Television
Archive

Image Entertainment

35mm Complete (silent)
(Available at $24.99 on a
preservation positive, 16mm
double bill The Show-off
starring Louise Brooks) The
reduction positive Running
time: 73 min. color-tinted and film was produced by David
Shepard and his company
black and white

UCLA Film and Television
Archive

Film Preservation Associates

35mm Incomplete (silent)

Unavailable on DVD. It
has been screened at film
festivals (e.g., Cinéfest
Sudbury International
Film Festival, New York's
Film Forum)

???

Lost (silent) Note: In 1937 the
negatives and fine grain
masters of most pre-1935 Fox
films were destroyed in fire.
Of the 1,200 silents that Fox
made, only 120 survive.

N/A

N/A
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Lost (silent)

N/A

N/A

Lost (silent), but a short film
clip exists

No

???

16mm Incomplete (silent)
reduction positive. Running
time: 66 min.

Grapevine Video
(Available at $14.95 on a
double bill with At First
Sight , a short Charley
Chase comedy)

EmGee Film Library; UCLA
Film and Television
Archive; UC-Berkeley Art
Museum and Pacific Film
Archive; private film
collections

British Film Institute
Grapevine Video DVD
National Archive; another
35mm Complete positive
(Available at $14.95 on a
print exists at the UCLA
(silent). Running time: 44 min. double bill with Free to Film and Television Archive
Love )
(Stanford Theater
Foundation Collection)

Lost (silent)

N/A

N/A

Lost (silent)

N/A

N/A
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35mm Complete (silent) in Library Sunrise Silents (Available at
of Congress (Paramount Pictures $21.95); Image Entertainment:
collection) [35mm nitrate positive
National Film Preservation
(acquired 1960s)]; and in private Foundation – Treasures 5: The Library of Congress; private
West, 1898-1938, with
collections [16mm fine-grain
collections
commentary
track by film critic
reduction negative, 8mm
reduction positive]. Running time: Michael Sragow (Available at
$59.98)
66 min.

35mm Complete (silent).
Running time: 77 min.

35mm Complete (silent) at the
Cinémathèque Française; 16mm reduction
positive at the Mary Pickford Institute for
Film Education. In its road show release
version, the prints were tinted and its
aerial battles presented in Magnascope.
Running time: 139 min. / 141 min.
(accounts differ)

Original Cast Record DVD
(available at $27.98);
Loving the Classics
(available at $14.99)

MoMA; International
Museum of Photography
and Film at the George
Eastman House film
archive; Library of Congress

Paramount has recently remastered the film in highdefinition for release on Blu- Cinémathèque Française;
Ray on 24 January 2012; a re- Mary Pickford Institute for
mastered print will be
Film Education; Library of
screened at the TCM Classics
Congress
Film Festival (12-15 April
2012).

35mm Complete (silent)
preservation duplicate
positive. Running time: 72
min.

Milestone Collection (with
commentary track by film
historian Jeanne Basinger)
(available at $80.66); Kino
Lorber (available at $29.95 on a
double feature with the
documentary Clara Bow:
Discovering the “It” Girl )

MoMA; Library of Congress

35mm Complete (silent).
Master positive. Running
time: 70 min.

Currently unavailable on
DVD. In 2009, however, the
film was screened at the
British Film Institute as part
of their Josef von Sternberg
season.

Library of Congress

Lost (silent), but a trailer of
the film in good condition
exists.

N/A

UCLA Film and Television
Archive (restoration by
David Stenn)
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35mm Complete (silent);
16mm reduction positive.
Running time: 61 min.

Sunrise Silents (Available
at $21.95)

Library of Congress

35mm Incomplete (silent)
(Reels 2 and 3 missing from 6
total reels). Reference print;
duplicate negative; master
positive. Running time: 60
min.

Loving the Classics
(available at $14.99)

Library of Congress

Surviving clips from the
Lost (silent), but a 2-strip
film aired on Turner
technicolor slated take exists,
UCLA Film and Television
Classic Movies on 3 April
plus 6 tinted and/or b/w
Archive (courtesy of David
2011, and can also be
moments lasting a total of 3'
Stenn and Paramount
found on youtube.
20” from the film. 35mm
Pictures)
(Retrieved on 8
preservation positive.
November 2011.)

Lost (silent)

N/A

N/A

Lost (silent)

N/A

N/A

Lost (silent). Nevertheless 2'
7” of film extracts from the
movie exist. They consist of 2
partial b/w scenes.

Surviving clips from the
film aired on Turner
UCLA Film and Television
Classic Movies on 3 April
Archive (courtesy of David
2011, and can also be
Stenn and Paramount
found on youtube.
Pictures)
(Retrieved on 8
November 2011.)
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35mm Complete (silent and
talking versions). Running
time: 77 min.; a 1 reel (7 min.)
16mm print exists at Berkeley
of a party scene in the film.

35mm Complete (silent and
talking versions). Running
time: 79 min.

Loving the Classics
(available at $14.99)

UCLA Film and Television
Archive; UC-Berkeley Art
Museum and Pacific Film
Archive

eMoviez (DVD available at
UCLA Film and Television
$19.99 on a double bill
Archive
with True to the Navy )

35mm Complete (silent and
British Film Institute
talking versions). British
National Archive; there is
Film Institute print details: eMoviez (DVD available at also a copy at the UCLA
$19.99)
Film and Television Archive
35mm Complete, 35mm
(fully restored by David
duplicate mute and sound
Stenn)
negatives
35mm Incomplete (talking)
(UCLA) – but sequence featuring
Clara Bow survives; 16mm print,
16mm fine grain positive (BFI).
The film is in b/w but some
sequences feature 2-trip
technicolor.

Loving the Classics
(available at $14.99)

UCLA Film and Television
Archive; British Film
Institute National Archive

35mm Complete Nitrate print
(Sound film)

Loving the Classics
(available at $14.99)

UCLA Film and Television
Archive

35mm Complete Nitrate print
(Sound film)

Unavailable

UCLA Film and Television
Archive
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35mm Complete Nitrate Print,
16mm Complete Safety Print eMoviez (DVD available at UCLA Film and Television
(Sound film). Running time: 72$22.95)
Archive
73 min.

35mm Complete (Sound film).
Running time: 74-75 min.

Unavailable

Library of Congress; UCLA
Film and Television Archive

35mm Complete (Sound film)
Running time: 82, 85, 87, or 92
min. (Various versions exist
because different US states
demanded cuts for lewd
material in order for the film to
be shown.)

Loving the Classics
(available at $14.99)

MoMA

35mm Complete (Sound film).
Running time: 85 min.

Loving the Classics
(available at $14.99). In
2011 TCM screened the
film during its annual
movie festival.

MoMA

Preservation Status

DVD Availability

Archival Holdings

Lost (silent) Note: In 1937 the
negatives and fine grain
masters of most pre-1935 Fox
films were destroyed in fire.
Of the 1,200 silents that Fox
made, only 120 survive.

N/A

N/A

.
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Lost (silent) Note: In 1937 the
negatives and fine grain
masters of most pre-1935 Fox
films were destroyed in fire.
Of the 1,200 silents that Fox
made, only 120 survive.

N/A

N/A

(Silent) Most likely lost. Note:
In 1937 the negatives and fine
grain masters of most pre1935 Fox films were destroyed
in fire. Of the 1,200 silents
that Fox made, only 120
survive.

No

???

(Silent) Most likely lost. Note:
In 1937 the negatives and fine
grain masters of most pre1935 Fox films were destroyed
in fire. Of the 1,200 silents
that Fox made, only 120
survive.

No

???

Lost (silent) Note: In 1937 the
negatives and fine grain
masters of most pre-1935 Fox
films were destroyed in fire.
Of the 1,200 silents that Fox
made, only 120 survive.

N/A

N/A

Lost (silent) Note: In 1937 the
negatives and fine grain
masters of most pre-1935 Fox
films were destroyed in fire. Of
the 1,200 silents that Fox
made, only 120 survive.

N/A

N/A

(Sound film). Running time: 84
min.

Loving the Classics
(available at $14.99).

???
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(Sound film). Running time: 95
min.

Murnau, Borzage, and Fox
DVD Collection Box Set
(Available at $239.98)

???

The 1st movie in history to be
filmed in widescreen
(Grandeur). (Sound film).
Running time: 80 min. No
known copy of the widescreen
version is known to have
survived.

Unavailable

???

35mm Complete nitrate
(sound film). Running time: 69
min.

Unavailable

UCLA Film and Television
Archive

Lost (sound film). No film
elements are known to exist.
The complete soundtrack,
however, survives on
Vitaphone disks. Running time:
65 or 73 min.

N/A

UCLA Film and Television
Archive

(Sound film) possibly lost. Note:
In 1937 the negatives and fine
grain masters of most pre-1935
Fox films were destroyed in fire.
Of the 1,200 silents that Fox
made, only 120 survive. Running
time: 96 min.

No

???

(Sound short) – possibly lost.
Note: In 1937 the negatives and
fine grain masters of most pre1935 Fox films were destroyed
in fire. Of the 1,200 silents that
Fox made, only 120 survive.
Running time: 21 min.

No

???
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(Sound film). Running time:
127 min.

Alpha Video (DVD
released in 2007,
available at $25.74)

???

Lost (sound film). Running
time: 67 min.

N/A

N/A

16mm Complete safety print
(sound film). Running time: 61
or 64 min.

Unavailable

UCLA Film and Television
Archive

Lost (sound film). Running
time: 62 or 65 min.

N/A

N/A

Mill Creek Entertainment
UCLA copy: 35mm Incomplete
(Available for $29.98 as
(1 reel of 3) nitrate print
UCLA Film and Television
part of a 12 disc box set
(Sound film). Running time: 60
Archive
titled 50 Western Classics,
or 62 min.
and released in 2004)

Lost (sound)

N/A

N/A
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Sinister Cinema DVD
(available at $11.95);
(Sound film). Running time: 56
Alpha Video (DVD
or 62 min.
released in 2011 available
at $7.98 on a double bill
with Fighting Texans )

???

Alpha Video (DVD
released in 2009, and
(Sound film). Running time: 55,
available for $7.98 on a
59, or 64 min.
double bill with Fighting
Pioneers )

???

(Sound film). Running time: 58
or 61 min.

???

Unavailable

Alpha Video (DVD
(Sound film). Running time: 60 released in 2011 available
min.
at $7.98 on a double bill
with Lucky Larrigan )

???

Alpha Video (DVD
(Sound film). Running time: 60 released in 2011, and
min.
available for $7.98 on a
double bill with Gun Fire )

???

Alpha Video (DVD
(Sound film). Running time: 53- released in 2008 at $7.98
55 min.
on a double bill with The
Tonto Kid )

???
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Alpha Video (DVD
(Sound film). Running time: 60 released in 2008 at $7.98
min.
on a double bill with The
Rainbow Ranch )

???

Sinister Cinema DVD
(available at
35mm Complete nitrate print
$11.95);Alpha Video (DVD UCLA Film and Television
(sound film). Running time: 56
released in 2011, and
Archive
min
available for $7.98 on a
double bill with Gun Fire )

Alpha Video (DVD
released in 2009, and
(Sound film). Running time: 54
available for $7.98 on a
or 60 min.
double bill with Crashing
Broadway )

???

Alpha Video (DVD
released in 2010,
available at $7.98 on a
double bill with The
Cheyenne Tornado )

???

Sinister Cinema DVD
(available at $11.95);
Alpha Video (DVD
(Sound film). Running time: 56
released in 2008,
min.
available at $7.98 on a
double bill with Men of
the Plains )

???

(Sound film). Running time: 59
min.

???

(Sound film). Running time: 58
min.

Unavailable
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Alpha Video (DVD
released in 2005,
(Sound film). Running time: 59
available at $7.95 on a
or 63 min.
double bill with Stormy
Trails )

???

Alpha Video (DVD
released in 2007,
(Sound film). Running time: 60
available at $7.98 on a
min.
double bill with Law and
Lead )

???

(Sound film). Running time: 62
min.

Sinister Cinema DVD
(available at $11.95);
Alpha Video (DVD
released in 2008,
available at $7.98 on a
double bill with Saddle
Aces )

Alpha Video (DVD
35mm Complete (Sound film)
released in 2007,
duplicate mute and sound
available at $7.98 on a
negatives. Running time: 57 or
double bill with The Idaho
60 min.
Kid )

???

British Film Institute
National Archive

35mm Complete nitrate
negative (Sound film); 35mm
Complete nitrate negative
track (Sound film). Running
time: 58 min.

Alpha Video (DVD
released in 2005,
available at $7.95 on a
double bill with West of
Nevada )

UCLA Film and Television
Archive

35 mm Complete nitrate print
(Sound film). Running time: 75
or 79 min.

Unavailable

UCLA Film and Television
Archive
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35mm Complete (Sound film)
duplicate negative. Running
time: 63 or 70 min.

Alpha Video (DVD
released in 2004, and
available for $7.98)

British Film Institute
National Archive

16mm Complete (Sound film).
Running time: 72-74 min.

Unavailable

UCLA Film and Television
Archive

Warner Archive (newly
16mm Complete safety print
remastered DVD released
(Sound film). Running time: 94
in November 2011, and
min.
available at $26.99)

UCLA Film and Television
Archive

16mm Complete safety print
(Sound film). Running time:
124 min.

MGM (2011 Blu-ray DVD
version released in May
2011, available at
$19.99); MGM (DVD
released in June 2001,
and available at $9.98)

UCLA Film and Television
Archive

Preservation Status

DVD Availability

Archival Holdings

35mm Complete nitrate print eMoviez (DVD available at
UCLA Film and Television
(Sound film). Running time: 71 $19.99 on a double bill
Archive
min.
with Dangerous Curves )
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16mm Complete safety print
Warner Archive (DVD
UCLA Film and Television
(sound film). Running time: 95 released in October 2011,
Archive
min.
and available at $26.99)
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Notes

Bow’s debut film; she had an opportunity to appear in the movie after
winning a contest staged by Motion Picture Magazine in 1922. The original
release prints had Bow’s scenes cut from the film, but the film was rereleased
later in the 1920s with Bow’s scenes replaced after she had become a star.

Not Bow’s first film, as is often noted − the first being Beyond the Rainbow
(1922). Bow’s scenes had been edited out of the previous film before release
st
as noted above; this film was the 1 in which the public saw her. Her
performance also caught the notice of critics who felt that she stole the
movie – despite being 10th billed.

Based on the novel Los Enemigos de la mujer by Vicente Blasco Ibáñez, a popular
writer at the time (The Four Horsemen of the Apocalypse ). / Lionel Barrymore
was an actor-director, part of a dynastic Hollywood family that included John
(brother), Ethel (sister), and Drew (great-grand-daughter). He won the Best Actor
Oscar in 1931 for A Free Soul , but is best known today as the villainous Mr.
Potter in It's a Wonderful Life (1946).

In befriending actress Mary Carr, Bow learned the ins and outs of applying
movie make-up – thus marking an important stage in her physical screen
development.
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From the short story “Grit” by F. Scott Fitzgerald. This crime drama was
banned by The British Board of Film Censors in 1925. / This would be the 1st
of 5 movies Bow would make with director Frank Tuttle (see No Limit below).
/ Film buffs will know that Osgood Perkins is the father of actor Anthony Perkins of Psycho (1960) fame.

Considered lost for 85 years, a print of this film turned up in 2009 by an American
researcher visiting the New Zealand Film Archive. It is currently being restored in
the US. / Based on the well-known 1917 operetta, a version of it would later be
remade in 1937 starring the popular duo of Jeanette MacDonald and Nelson
Eddy. / Since her previous films were made on the East coast, this was Bow's 1st
Hollywood movie – and her 1st for Schulberg.

Based on the science fiction novel of the same name by Gertrude Franklin
Atherton, this was Bow's 1st role as a flapper. / It featured a major star of the
twenties, Corrine Griffith, and director Frank Lloyd (who was to helm other
Bow projects) would later go on to win 2 Academy Awards as Director (in
1929 for The Divine Lady and in 1933 for Cavalcade ).
st

Bow got her 1 lead in this film. / The movie also had the distinction of having
Karl Struss as its cameraman. A later film that Struss worked on, Sunrise (1927),
is often revered as the “most beautiful movie ever made.” His Academy Award
for Sunrise 's cinematography, with its Expressionistic plays of light, is widely
regarded as one of the most deserved in Oscar history. In 2002 Sunrise was
voted as one of the 10 Best Films of all time by 350 critics polled by Sight and
Sound .

William “One-Take” Beaudine had a long career in Hollywood, directing at
least 350 feature films, short films, and TV episodes. He was an assistant
director to D.W. Griffith for Birth of a Nation (1915) and Intolerance (1916),
and ended his years by directing “grindhouse” cheapies. His best film was
probably Sparrows (1926), a remarkable Night of the Hunter -like melodrama
starring Mary Pickford.
Child star Baby Peggy was one of the highest grossing silent stars – by the time she
was 6 she had earned $2m. This was one of her most popular comedies. / Mention
should be made that cameraman William H. Daniels later became Garbo's favorite,
but equally impressive was that his next assignment was the legendary Greed (1925).
/ In her correspondence with me, Baby Baby has said the gag man (uncredited ) was
Lewis Milestone. His later All Quiet on the Western Front (1930) won him the Oscar
for Best Director, and the film itself earned the Best Picture award.
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In this quick loan-out to Universal, Wine featured Bow in her 1st completely
starring role. / Of this bootleg comedy-drama, famed biographer-turnedmovie critic Carl Sandburg wrote: “If not taken as information, it is crackling
good entertainment.”

This film was previously thought to be lost, but a print of it was found in 1991. / It
is worth citing the fact that Ernest Haller was the cameraman. He would enjoy a
long, distinguished career. In 1939 he won the Oscar for cinematography for
Gone With the Wind . His other work included: Jezebel (1938), Mildred Pierce
(1945), What-ever Happened to Baby Jane? (1962), and The Lilies of the Field
(1963).

Actress Irene Rich would later appear alongside Rex Bell in Frank Borzage's 1st
talking picture, They Had to See Paris (1930). / Ricardo Cortez, brother of
master cinematographer Stanley Cortez (Orson Welles' The Magnificent
Ambersons [1942]), was a star during the early 1930s. He played Sam Spade
in the 1st version of The Maltese Falcon (1931) – the role later immortalized
by Humphrey Bogart.

Most likely, this film was trying to cash in on the hugely successful films starring
canine star Rin Tin Tin. / This was Bow's final film in 1924 – a year that saw her
cast in 8 movies. It also capped a year in which she was selected as one of the 13
WAMPAS Baby Stars, that is, one in which she was professionally recognized as
an actress thought to be on the threshold of stardom. Few, if any, designations at
the time brought such attention to new screen actresses.

As a measure of how she had come in only 3 years, it is worth comparing the
billing order of The Adventurous Sex with that of her 1st film, Beyond the
Rainbow . Here Bow is listed 1st while Harry T. Morey is much further down
the credits: a total reversal. But much lay ahead: in 1925 producer B. P.
Schulberg would cast Bow in 15 movies.
Once considered lost, this crime drama was repatriated from a print in the
Netherlands by the National Center for Film and Video Preservation somewhere
between 1987-1993. / Like Alfred Hitchcock's Rope (1948), it was inspired by the
Leopold-Loeb trial, but generically it was a(n anti-death penalty) social message
film. When exhibitors pleaded for a happy ending, Schulberg report-edly barked,
“If you're going to make a movie attacking capital punishment, then goddam it,
attack it!”
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William Powell had a long run in silent movies starting in 1922 with Sherlock
Holmes , and, like Bow, very successfully made the transition to talkies. Projecting
a suave and debonair screen persona, he was an extremely talented comedian as
seen in The Thin Man series with Myrna Loy (1934-1947), My Man Godfrey
(1936), Life with Father (1947), and Mister Roberts (1955). Film scholar William
Rothman regards him as the finest American male actor of 1930s Hollywood
cinema.

Director Roy Del Ruth got his start as a gag man for silent film comedians like
Harry Langdon. Later he found his niche at Warner Brothers where the fastpaced, gritty urban crime dramas that were the studio's house aesthetic
suited him well. Still later his style morphed when he transferred to MGM
where he made the kind of lavish, splashy musicals for which MGM was
renowned.
This melodrama was banned by the British Board of Film Censors in 1925. / Also:
there is speculation, so far unconfirmed, that Gilbert Roland might have a bit part
in the film. This is worthy of mention since Roland would have a major impact on
Bow's private and professional life, and be a devoted life-long friend. The
Mexican-born star always affectionately called her “Clarita.” At one point they
were to be married, but her involvement with other men (Victor Fleming, Gary
Cooper) axed this idea.

Shot on location in Colorado, this western romance featured Native
Americans in the paradoxical ways US culture has always viewed First Nations
people: as blood-thirsty savages and as individuals capable of heroism and
gallantry. / As is true of Mantrap , the location work alone would make this
movie an interesting historical document of the past pictorial landscape of
the American West.

Kiss Me Again , a highly acclaimed comedy, reunited the star trio from Daughters of Pleasure .
Of all of Bow's lost films, this is the most tragic loss. This is because Bow never worked under a
director as brilliant as Ernst Lubitsch, one of the pantheon film-makers. His ultra-chic comedies,
with their sly, understated continental humor, are among the medium's most celebrated.
Significantly, he believed Bow possessed immense comedic talent which was seldom utilized
under Schulberg. For film scholars and film buffs, the idea of a Lubitsch movie featuring Bow
sounds like a match made in heaven.

French-born director Louis Gasnier started making movies as early as 1905. In
France he directed several Max Linder comedies, the comic genius whom no less
than Charlie Chaplin called “his master.” Upon arriving in the US, Gasnier made
the popular cliffhanger action serial The Perils of Pauline starring Pearl White.
Alas, today he is known primarily as the director of the college cult exploitation
film, Reefer Madness (1936).
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This is the 2nd of 5 filmed versions of this story (1915, 1925, 1931, 1934, and
1940). Of this screen adaptation, film reviewer Leonard Maltin writes:
“MacDonald is a reckless lout who drinks, gambles, writes bad checks,
becomes involved in diamond smuggling – and more. What will it take to
reform him? So-so programmer is worth a look for Bow's radiant presence as
a Broadway beauty.”
This was based on the 1925 novel The Keeper of the Bees by Gene Stratton
Porter. There were 2 other movie adaptations of this book, one in 1935 (filmed
by Bow's Beyond the Rainbow director Christy Cabanne), and another in 1947. /
This is one of Bow's least distinguished films and, unusual for her, even her
performance was panned at the time. As Variety put it, “As a business getter,
[this motion picture] doesn't look to be in the running."

As with The Keeper of the Bees , this is another mediocre production. Originally
scheduled for a 3-week shoot, Schulberg cut the time down to 2 weeks so that he
could make more money out of Bow. She does the best with what she's given,
but since there are a number of better, more interesting movies of hers that do
survive, it is curious why this film is available while the others still are not.

“College comedies” were a popular mid-1920s genre, and among the standout
pictures were Harold Lloyd's The Freshman (1925), Buster Keaton's College (1927),
and The Plastic Age . Indeed, this film was the 3rd highest-grossing movie of 1925 –
Bow's biggest success to date. / It placed her and co-star Roland together, and they
became real-life lovers. / Later director Wesley Ruggles scored another hit when
Cimarron won the 1931 Best Picture Oscar. / Sharp eyes may be able to detect future
stars Janet Gaynor and Clark Gable in fleeting cameo roles.

This was a popular but typical Tom Mix western that did little to enlarge Bow's
acting range. (She played the stereotypically anxious heroine.) Yet because Mix
was one of the world's biggest stars (cinematically and culturally), such a role
would have brought her great box office exposure. Mix was the “King of the
Cowboys,” and his face is among those featured on The Beatles' Sgt. Pepper's
Lonely Hearts Club Band album (1967) – between those of Oscar Wilde and
Marlon Brando.
Like the film adaptation of Dante's Inferno in 1924, this one of the Samuel Taylor
Coleridge poem tried to modernize the story. It was not a success. / It did,
however, boast the camerawork of Joseph August who would distinguish himself
by chalking up Academy Award nominations for Gunga Din (1939) and Portrait
of Jennie (1948), as well as being the photographer for Twentieth Century (1934)
and The Informer (1935). He was the co-founder of the American Society of
Cinematographers.
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This was director Wallace Worsley's penultimate film. He is associated with the
thrillers he made with Lon Chaney – The Penalty (1920), Ace of Hearts (1921),
and, above all, The Hunchback of Notre Dame (1923). (Hunchback was the 3rd
top moneymaker of 1923.) / Ace cameraman Ray June enjoyed a long film career
(1915-58), earning Oscar nominations for Arrowsmith (1931), Barbary Coast
(1935), and the lovely, effervescent Fred Astaire-Audrey Hepburn musical Funny
Face (1957).

Two Can Play was the feature debut of film editor Gene Milford. Starting off
in silent pictures, his career extended to television at the end of the 1970s.
Along the way, he won Oscars for Lost Horizon (1937) with Ronald Colman,
and the Marlon Brando classic On the Waterfront (1954). In 1988 he was
honored with a lifetime achievement award from the American Cinema
Editors.
Fellow silent film legend Louise Brooks always felt that Bow's performance
stole the film away from lead actress Alice Joyce. Critic Molly Haskell begs to
differ, and says that not only does Joyce triumph in the last reel (with its
highly unusual Doll's House -style ending), but that there is an implied
criticism of the flapper. Regardless of reading, this is a major Bow film that
awaits rediscovery and new analysis.
Little is known of Donald Keith, Bow's most paired co-star. Of the 5 films they
worked on together (Parisian Love , Free to Love , The Plastic Age , Dancing
Mothers , and My Lady of Whims ), this was their last. While he had a brief career
as a lead, he later had a supporting role in a Rex Bell film – Arm of the Law
(1932). His most prestigious movie is The Way of All Flesh (1928), an Academy
Award-winning lost film. Like Bow, he died in middle age during the 1960s (65
years old to her 60).

Playing themselves, Fascinating Youth built a story around which such stars
as Clara Bow, Richard Dix, Adolphe Menjou, Percy Marmont, etc., appeared. /
Years later, Sam Wood directed some scenes in Gone With the Wind (1939)
when Victor Fleming fell ill, and received 3 Best Director Academy Award
nominations during his career: Goodbye Mr. Chips (1939), Kitty Foyle (1940),
and Kings' Row (1942).

Director William de Mille was the older brother of legendary film-maker Cecil B. DeMille, and father of
Agnes de Mille, the great 20th century choreographer. (All spelled their surname differently.) Agnes
explained the difference between the 2 brothers: “Cecil was operatic, whereas William was more interested
in human values. He was concerned with humor, and with half-light, with the psychological states where
emotions are mixed and graduate into the other. He was absorbed by the characters of ordinary people.” /
It's unfortunate that The Runaway no longer survives since it features what is perhaps the most talented
group of male actors with whom Bow ever worked.
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Bow considered Mantrap her finest film. It introduced her to Victor Fleming, a Hemingwayesque director
who became her lover. Though he was known for affairs with many of his leading ladies, he held Bow in a
different light and wanted to marry her. / It also featured ace cameraman James Wong Howe, his lighting
adding enormously to bringing out Bow's sex appeal. Though largely shot outdoors, he bathed her in a soft
glow, surrounding the flapper with shimmering natural light, transforming her into a seemingly threedimensional sex goddess. During his 50-year career he got 10 Oscar nominations, winning twice. In 2003 he
was named as one of “The Top 10 Most Influential US Cinematographers” by the Camera Guild.

This movie was based on the popular 1923 musical-comedy. Reprising his role
for the screen version, this was among Eddie Cantor's 1st films. / Also: Kid
Boots cinematographer Victor Milner lit 130 movie sets during his
remarkable career, garnering 10 Oscar nominations and 1 win (1934's
Cleopatra ) in the process. Bow indeed worked with some of the best
photographers in all of movie history.
1927 would be Bow's career best year. Nothing expresses this better than the
critical AND box office success of Wings : not only would the film emerge as the
year's most popular, but also (historically) as the 1st movie to win the Best Picture
Academy Award. While accepting the award on behalf of the producers (it was
not yet called an Oscar), she was presented with an honorary scroll for her
contribution to it. / In her private life, meanwhile, Bow and Gary Cooper became
lovers.
The incredible success of Wings was followed by the equally important It . Whereas in
Wings , the real center of attention was the impressive WWI aerial dog fights (the
film's other Oscar award was for technical achievement), here Bow was the entire
universe . However, It 's greatest significance is that it bestowed upon her the famous
“It girl” moniker. So tremendous was its success that it came in #3 at the box office for
the year, and was a hit with the critics as well. It was a film Bow always spoke with
pride.

Bow worked with skilled directors during her career, but it needs to be said that she worked
with 2 film-makers who are canonically regarded as geniuses. The 1st was Ernst Lubitsch whose
1925 Kiss Me Again is lost. The 2nd was Josef von Sternberg whose contribution to this film was
limited to doing retakes. Nevertheless, his involvement in this project considerably raises its
value. Fleming thought her performance under Sternberg's direction was the acting zenith of
her career. / Box office-wise, Children of Divorce was the 6th highest grossing movie of 1927.

This was a comedy based on a Nunnally Johnson short story. / Made for $225,000
(1/10 of the budget of Wings ), the film went on to gross 5x that amount. / Bow
was being overworked: doing several projects at once, without any break. At the
same time, she tried to juggle a turbulent personal life, for (to the knowledge of
each) she was seeing both Cooper and Fleming. Ultimately It was too much: she
physically crashed, with the press reporting she had suffered a nervous
breakdown.
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Pre-1927 film was the golden era of women in technical positions. They occupied
substantial roles as editors, directors, and even (in France) a studio head. Nowhere
did they exert more power than as screenwriters. One such case is Frederica Sagor,
not only one of the writers of Hula , but of other key Bow films: The Plastic Age , It ,
and Red Hair . Sagor, at age 111, has the distinction of being the last silent Hollywood
film screenwriter still around. / Hula came in at #10 at the box office: Bow had set a
record – 4 of the year's top 10 grossing films were hers.
Get Your Man reunited Bow with Wings co-star Charles “Buddy” Rogers. / More importantly
though, it was her 1st film working with director Dorothy Arzner. Arzner enjoys a crucial place in
Hollywood film history since she was only 1 of 2 women who worked as film-makers during the
great studio era (1927-68). As such, she has justly attracted the attention of feminist scholars,
as well as those in gay/ lesbian studies due to her apparent homosexuality. She ended her
career teaching film at UCLA, and mentored Francis Ford Coppola (The Godfather [1972]), The
Godfather , Part II [1974], and Apocalypse Now [1979]).

In 1927 Bow was named the #2 box office draw in the US; in 1928 her star
burned brighter: she came in at #1. Her presence in a motion picture was said to
have ensured investors, by odds of almost 2-to-1, a "safe return." Red Hair was
based on a gimmick: have movie-goers mesmerized by the sight of Bow in her red
hair by means of a special technicolor opening. Despite a flimsy plot, the device
worked: the movie made piles of money.
This is yet another lost Bow movie filled with possibilities that we can only imagine. /
It reunited her with Wings director William Wellman and star Richard Arlen. What
makes it promising is that it was released precisely when the iconographic features of
the modern gangster genre were being laid down. Considering that Wellman's The
Public Enemy (1931) and Arlen's Thunderbolt (1929) help-ed to provide the
foundation of this distinctly American motion picture genre, it would be interesting to
see what contributions Ladies of the Mob might have made.
The Fleet's In was no Mantrap . Even though critic Andrew Sarris characterized filmmaker Malcolm St. Clair's silent movies as those that “fizzed” (in contrast to his sound
films that “fizzled”), he was no Victor Fleming – a director who would later go on to
direct The Wizard of Oz and win the Oscar for Gone With the Wind (both 1939).
Instead, it was an example of the “inane fluff” (David Stenn) that Bow could be
counted on to redeem through sheer force of personality. / It did introduce her,
however, to Jack Oakie, an ex-vaudevillian who become one of her closest pals.

Re-teaming with It director Clarence Badger and writer Elinor Glyn could not disguise that this
was another paint-by-numbers Bow comedy, as was widely noted at the time. Richard Watts,
Jr., a reviewer, wrote: “Ever since Miss Bow had the doubtful fortune to be labeled the 'It' Girl,
she has been placed in a wearying succession of unexhilarating comedies in which she appeared
as a sort of Northwest Mounted Policeman of sex, bowling over all the men in the cast – and it
was hoped, the audience – by her irresistible charms, and at least one disrobing scene.” None of
this, though, prevented the film from being a hit.
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Although intended primarily as a sound picture, The Wild Party was also released in a
silent version for theaters which could not as yet accommodate sound. / While most
censorship boards throughout the U.S. approved the silent version, several made cuts,
most notably of a scene (not in the sound version) in which college girls prepare to go
to a gym class by bowing their heads in mock prayer. / In addition to being
Paramount's 1st sound film, The Wild Party marked the sound film debut of director
Dorothy Arzner and actress Clara Bow.

Ernst Lubitsch was the production supervisor, and so, not surprisingly, Dangerous Curves rates
as one of Bow's most fascinating films. He did what The Fleet's In and Three Weekends did not
allow: permitting Bow to re-make her image. David Stenn says that as a result, “a more subdued
and haunting quality” permeates this circus drama, one in which Bow plays a lonely bareback
rider. It is aided, too, by having a top cast: not only Arlen, but also Kay Francis. who, as One
Way Passage and Lubitsch's own Trouble in Paradise (both 1932) prove, was a gifted
performer and not simply the clotheshorse she is usually thought to be.

The standout aspect today of The Saturday Night Kid relates to the women who were in front
of camera – and behind it. For first thing, it served to propel Jean Arthur – later to become the
Hollywood actress most identified with the genre of screwball comedy (James Harvey) – into
the spot-light. It also gave future sex symbol Jean Harlow her 1st credited part (interestingly,
Harlow would later star in an acclaimed comedy thinly yet based directly on Bow's career). In
addition, the film's editor was Jane Loring, and the gowns were designed by the legendary Edith
Head – an 8 time Oscar winner who grew up in Searchlight, NV!

In 1930 Bow was still reigning high at the box office (she came in at #2). At the
same time, the coming of sound brought an explosion of musicals. In 1929 for
example, 3 out of the 5 top-grossing US films were musicals, and the Best Picture
Oscar winner was a musical, The Broadway Melody . Revue-style films featuring a
variety of musical-comedy acts with a line-up of major stars were the rage, and
Paramount on Parade was one of them. Bow sang “True to the Navy” in fine
form – in a surprise to herself.
After being cast in comedies (romantic, “college” films), women's pictures, social
message dramas, gangster flicks, and westerns, here Bow appeared in a fullfledged musical. The success of her number in Paramount on Parade , and
another in True to the Navy , convinced the studio that she could handle one
despite her pronounced Brooklyn accent and lack of professional training. The
success was mixed: she handled some songs engagingly, but others were more
energetic than melodic.

At this point in her life, Bow was front-page news due to a seemingly neverending series of scandals involving either sex or money or both. Seeking to
capitalize on these lurid revelations, the studio embraced the public's view of
Bow by casting her in a comedy wherein she plays an actress with a
hyperactive love life. “Clara Bow invites you to Her Wedding Night !” teased
the advertisements.
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No Limit was Bow's last big hit (it finished #8 at the box office for the year), and it, too, sought to profit
from yet another Bow scandal: this one to do with her problem gambling. Her career, in a tailspin
(Schulberg referred to her as “Crisis-a-Day-Clara”), needed a great film – and despite a good cast, this was
not it. / It marked her final collaboration with Frank Tuttle – a 1-time self-identified Marxist who notoriously
provided HUAC with the names of fellow Hollywood leftists (like director Jules Dassin). As a virulent
McCarthy/Hoover-variety anti-communist in later life, one wonders what Bow would have thought of her
ex-director?

Richard Wallace was brought in as director because Paramount believed original director
Mendes was shoot-ing too much footage of Regis Toomey. / Willard Mack's play was the source
for a 1917 film directed by George Fitzmaurice and a 1922 film also directed by Fitzmaurice. /
The 1922 version, lost for over 80 years, was discovered in Russia's Gosfilmofond archive and
returned to the U.S. In 2010. / The Bow version has never played on US television. / Donald
Crisp had a long career in Hollywood, starting out with D.W. Griffith during the 1910s and
getting an Oscar for How Green Was My Valley (1941).

Along with Mantrap and It , Bow considered this one of her very best films. / Notably, Lee
Garmes was the camera-man: another 1932 film he photographed – Shanghai Ex-press –
earned him the Oscar. Although Joel McCrea was tested, Roland landed the male lead, thus
reuniting him with his former lover. / Despite getting good reviews, this pre-Code movie was
deemed controversial from the start, and banned in the UK. Among its “salacious” items is the
fact that it features the 1st glimpse of a gay bar ever seen in a Hollywood film. (This particular
scene appears in the acclaimed 1996 documentary, The Celluloid Closet .)

Eager to end her commitment to Fox and retire to the WBR with Rex Bell (“I don't wanna be
remembered as some-body who couldn't do nothin' but take her clothes off. I want somethin'
real now.”), Bow ended her career with this unusual pre-Code drama. In it, a carnival pitchman
hires an "older'' woman (Bow at 28) to turn his "boy'' (Richard Cromwell was 23) into a “man.”
Though Bow was sure reviewers would trash the film, the reaction was quite the opposite: they
applauded her new maturity as an actress, and signaled that a return to Hollywood was possible
if only she desired it. She didn't.

Notes
Bell's film debut. / A tow-headed, delicate-looking child actor of the 1920s, Billy
Butts (born William Charles Allen Butts) enjoyed some popularity as a young
sidekick of western stars Fred Thomson and Rex Bell. He later took over from
Jackie Morgan in the popular Gumps two-reel comedies, but his waif-like
qualities didn't survive puberty and he retired at the age of 17. He was in the
classic Sparrows (1926). He is still alive today at 92.
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Plot summary: "... young cowboy becomes entangled in the affairs of a girl. The
latter's father is the town banker and the victim of various bank robberies. The
cowboy captures the thieves, saves the father from financial ruin and wins the
girl." (Motion Picture News Booking Guide , 1929.) It was typical of many of the
westerns Bell made at Fox, and particularly those he made at small, indie studios
during the 1930s such as Monogram.

Direct of Photography Sol Halperin was a jack-of-all trades with the camera. In
addition to being a cinematographer, he also worked in special effects (he got an
Academy Award nomination in that category in 1945 for Captain Eddie ), and was
among a group of 6 technicians who were awarded an honorary Oscar in 1953 for
being one of the developers of CinemaScope. Twice he was president of the
American Society of Cinematographers (1966-69, 1970-73).

Taking a Chance was Norman Z. McLeod's debut as a director. By the early 1930s
he would would find his voice directing comedy, filming some of the most
legendary comedians ever in movies: the Marx Brothers (Monkey Business
[1931], Horse Feathers [1932]), W. C. Fields (It's a Gift [1934]), Cary Grant
(Topper [1937)], Danny Kaye [The Secret Life of Walter Mitty [1947]), Bob Hope
and Bing Crosby [The Road to Rio [1947]), and Bob Hope (The Paleface [1948]).
Lois Moran was a star during the mid-to-late 1920s, the inspiration for the
character “Rosemary” in F. Scott Fitzgerald's classic Tender is the Night (1934).
st
She turned in a remarkable performance in her 1 film, Stella Dallas (1925), and
co-starred with Lon Chaney in The Road to Mandalay (1926). Later she worked
with Al Jolson, and did the Oscar-winning Transatlantic (1931). She passed away
in Sedona, AZ in 1990.

Marguerite Churchill was a minor star of the late 1920s and early 1930s, often in
westerns. She appeared in a few Rex Bell features, and met and married Sunrise
star George O'Brien while filming Zane Grey's The Riders of the Purple Sage
(1931) in Sedona. (Bell and O'Brien would work together in Salute .) Her most
important film, however, was the monumental 70mm western The Big Trail
(1930) which featured John Wayne in his 1st starring role.

Just as Bow worked under 2 master directors (Lubitsch, Sternberg), so did Bell. In his case they
were John Ford and Frank Borzage, but the movies Bell made with them were undistinguished.
Salute is a lumbering sports drama, but earns some praise by Ford biographer Joseph McBride:
“What made Salute such a refreshing departure was not its formulaic story but its authentic,
spacious look in an era when most films were burdened with cramped artificiality.” Still, it
features future stars John Wayne and Ward Bond for the very 1st time in a Ford film. Later they
would forever change the western genre.
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What led Frank Borzage to direct They Had to See Paris was the chance to make his 1st sound
film, and to work with Will Rogers. He was also drawn to the appearance vs. reality theme (a
major leitmotiv in his work). The film was a big grosser, coming in at #27 for 1929. Yet the
movie, following the numinous triptych of 7 th Heaven (1927), Street Angel (1928), and Lucky
Star (1929), disappoints, among other reasons, because “the film's [bourgeois] burlesque of sex
goes against everything Borzage stands for in his best work” (Dan Callahan). / A sequel, Down
to Earth (1932) was directed by David Butler. Bell was not in it.

“Yet another all-star early talkie, this one from Fox uses – p.c. Alert! – a minstrel
show as its centerpiece. Special material is less than inspired (Warner Baxter
does card tricks), though Will Rogers and especially George Jessel are very funny
in a scene at an actors' club. Big musical numbers substitute size for ingenuity.
Also filmed in 70mm Grandeur.” (Leonard Maltin) / Film marked the debut of
future WWII pin-up Betty Grable as a chorus girl.

Cameraman Daniel (B.) Clark worked on a number of low-budget Fox
westerns, and then during the '30s, photographed the best entries in the
Charlie Chan series starring Warner Oland. In 1942 he won an honorary
scientific and engineering Oscar, “For the development of a lens calibration
system and the application of this system to exposure control in
cinematography.”
Belle Bennett had been in movies since 1913, and her biggest part was the title role in
Stella Dallas (1925). It had been a hit (ranking #8 at the 1925 box office), but typecast
her as long-suffering mothers (as in Courage ). She died of cancer at age 41. / Archie
Mayo was a prototypical 1930s Warner Brothers house director, the type of fastpaced film-maker actress Anne Baxter referred to as a “canner”: “Do the take, do the
cover shot, reverse the angle, close-up and get in the can. Like sardines.” He did,
however, put Humphrey Bogart's career on the map.

This is a remake of the 1925 film directed by John Ford. / Though not a film-maker on the level of Ford or
Borzage, Henry King was a still a good one (the equivalent to Fleming in Bow's career), a director, who in
such pictures as Tol'able David (1921), “remains,” in Richard Armstrong's words, “an American humanist of
distinction.” Later he had success directing The Song of Bernadette (1943). / After her Best Actress Oscar
nomination for A Ship Comes In (1929), Louise Dresser was at the height of her time in films. / Meanwhile,
the underrated Joel McCrea was just getting started. Like Bell, the handsome McCrea was a real cowboy offscreen and had a ranch. In 1982, actress Maureen Stapleton dedicated her Oscar for Reds to him.

Lightin' had been Bell's final film for Fox, but while still under contract he was loaned out to other studios
such as here. (Indeed, it was through a loan-out to Paramount that he met Bow.) / Because Disappearing
Enemies is a short film, it is often not listed in Bell's filmography. / Director Fred Guiol got his start as a prop
boy for D. W. Griffith, and later worked for Hal Roach. He directed some of Laurel and Hardy's best short
comedies, and later wrote the screenplay for Gunga Din . He had a close association with director George
Stevens, and in 1956 he was nominated for the screenplay Oscar for Giant starring Rock Hudson, Elizabeth
Taylor, and James Dean (in his final role).
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This was a 12-chapter Universal serial featuring Mono-gram star Tom Tyler as William F. Cody.
(In 1932, Bell, along with Bob Steele, would replace Tyler.) / Co-starring as the villain was John
Ford's real-life brother, director-actor Francis. / It also featured two bona fide legends: Jim
Thorpe, the most talented all-around athlete in American history; and Yakima Canutt,
Hollywood's great pioneering stunt man. In 1966 Canutt received a honorary Oscar for his
“achievements as a stunt man and for developing safety devices to protect stunt men
everywhere.”

Bell was fortunate to have Archie Stout as the DP for his Monogram pictures. Later Stout would graduate to
“A” movies, including Beau Geste (1939) and Hondo (1953). Yet Stout is most known today for his work in
Ford films: he was the cameraman for 2 out of Ford's “cavalry trilogy” (Fort Apache [1948], and She Wore a
Yellow Ribbon [1949]), and The Quiet Man (1952). When he won an Oscar for the latter, he became the
only cinematographer to be nominated and win an Academy Award for 2nd unit photography. / Richard
Thorpe had a 44-year career as a film-maker, directing Ivanhoe (1952) and Elvis Presley in Jailhouse Rock
(1957). / Marion Shilling was a 1931 WAMPAS Baby Star.

Otto Brower had been a stunt expert before turning director. As with so many
other technicians, Monogram provided him with the experience to eventually
nd
move up to work at the major studios as a 2 unit director or assistant director.
In the latter capacity he worked on such big “A” pictures as: The Keys of the
Kingdom (1944), Wilson (1944), Leave Her to Heaven (1945), and the torrid “lust
in the dust” western epic Duel in the Sun (1946) starring Jennifer Jones and
Gregory Peck.
Louis King was the brother of director Henry King, and both worked at 20th Century-Fox at the
same time in the 1940s. While Henry got large-scale, "important" films, Louis was usually given
lower-budget outdoors pictures, mysteries or westerns. Henry's "prestige" picture, Wilson
(1944), was a very expensive flop, though, while Louis' low-budget outdoors picture Smoky
(1946) was one of Fox's biggest moneymakers that year. Shortly after Smoky was released,
Henry stopped Louis on the lot one day and said, "I've just come from the accounting office and
seen the figures. Smoky has now earned what we lost on Wilson .”

Like Bow, Marceline Day had been a WAMPAS Baby Star, part of the illustrious Class of 1926
(other stars that year were Joan Crawford, Janet Gaynor, Fay Wray, Dolores del Rio, and Mary
Astor). With roles in The Beloved Rogue (1927) with John Barrymore, London After Midnight
(1927) with Lon Chaney, The Cameraman (1928) with Buster Keaton, and The Wild Party
(1929) with Bow, her career possibilities seemed vast. With the advent of talkies, however,
though her voice was suited to sound, she was given fewer substantial parts. By 1933 her time
in Hollywood was over. She passed away in 2000 at the age of 91.

In 1959 director Jean-Luc Godard kicked off what later became known as The French New Wave
with Breathless (A Bout de Souffle ). At the beginning of the film, he dedicated it to Monogram
Studio. What attracted Godard to Monogram was the inspiration it provided to him in being
able to make movies cheaply, absent the kind of big budgets the major studios lavished on
pictures. A model of efficiency, “Poverty Row” studios also allowed the possibility for more
personal work. Monogram was a place where either new talent started (e.g., John Wayne) or
past great stars (e.g. Kay Francis) ended their careers.
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Helen Foster had been selected as a WAMPAS Baby Star of 1929 on the strength of her having
the lead role in the biggest grossing film of the year – Gold Diggers of Broadway . It was such a
monster hit that it was most successful film of all-time until Gone With the Wind in 1939.
Foster's career would only last for a few short years. / Stanley Blystone was the brother of John
G. Blystone, Bow's director on Eve's Lover (1925). (John's forte as a film-maker was comedy,
serving as Buster Keaton's co-director in Our Hospitality (1923), and later directing 2 full-length
Laurel and Hardy films: Swiss Miss and Block-Heads ([both 1938]).

Regarding what Rex Bell meant to 1930s audiences: “Westernophiles are
likely to sigh nostalgically as a fading memory is given a rejuvenating charge
at the mention of Rex Bell, the fun-loving cowboy who helped make the bleak
depression years a little more bearable for the whole family.” (From Buck
Rainey's 1980 Saddle Aces of the Cinema .)

Variety , in reviewing Diamond Trail , saw it as paradigmatic of Rex Bell's serial Westerns. It was
"another version of the standard Rex Bell formula of starting in the east and carrying the action
west. That gives him a chance to parade for a time in smart tailoring. Also, it generally provides
some other menace than the usual bandits or rustlers." / Actress Frances Rich was the daughter
of Irene Rich (Bow's co-star in Eve's Lover and Bell's co-star in They Had to See Paris ), and who
lived to be 97. Frances Rich did a few mid-1930s films, and then changed careers to became an
artist and noted sculptor.

George “Gabby” Hayes (1885-1969) was the most famous of western movie sidekicks of the
1930s and '40s. He worked alongside John Wayne, Roy Rogers, and Randolph Scott, but was
most famous as Hopalong Cassidy's companion. He was 1 of the few supporting players to land
on the annual list of Top 10 Western Box Office Stars. He was so popular that he inspired a
comic series (1948-57) and an early TV show (1950). He was well-known for saying, “yer durn
tootin'.” My father met him in 1952 when he doing a national publicity tour.

Cecelia Parker is best remembered as Andy's big sister in the “Andy Hardy” series (1937-58) at
MGM. She got her started appearing in westerns with George O'Brien, Tom Tyler, Ken Maynard,
and John Wayne, but in 1934 she was hired by MGM where she was 1st cast as Garbo's younger
sister in The Painted Veil (1934). Yet it was studio mogul Louis B. Mayer's pet project, the Andy
Hardy series, that made her well-known to audiences. (Two of the series stars, Ann Rutherford
and Mickey Rooney are both 91 today. Rooney is still actively working, and has a part in The
Muppets movie that is in theaters now.)

This was Bell's final cactus quickie for Monogram. His next job was with Resolute Pictures which
was run by producer Alfred T. Mannon. Tentative plans were for a series of 6 oaters, but he
was also to have starred in a cliffhanger titled Sky Fighters , a World War I aviation adventure –
not unlike Wings – which was promoted as "the greatest air serial ever filmed." That chaptered
series was never made, and only 4 of the 6 sagebrushers were completed. Resolute, another
poverty row studio, came and went rather quickly, disappearing into Hollywood obscurity after
only a year or two in operation.
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Joining Bell in the Resolute quartet were Buzz Barton, a talented but minor silent star reduced
to saddle pal work, and a good horsewoman named Ruth Mix, the real life daughter of Tom Mix
(Bow's co-star in The Best Bad Man ). The Tonto Kid (1935) has Ruth portraying a bad gal that
reforms and is probably the best of the bunch; Fighting Pioneers (1935) has Rex as a cavalry
officer searching for the gang that's peddling guns to the Indians and Ruth is a buckskin-clad
head of the Indian tribe; in Saddle Aces (1935), the trio overcome land grabbers; Gunfire
(1935) is a yarn about warring families.

Willie Fung, from Canton, China, was in over 130 movies that used him as an Asian color splash
in bit parts to provide “Oriental atmosphere.” Employing pidgin English and grinning like a
toothless happy idiot eager to please, Fung is hardly a Chinese-American role model.
Nevertheless it gave him a constant income, and parts in some of the most enjoyable films ever
made: The Virginian (1929) – the movie Clara Bow was watching on TV at the moment of her
death, Shanghai Express and Red Dust (both 1932), The Bitter Tea of General Yen (1933), and
Ruggles of Red Gap (1935). He enjoyed steady work until his death at age 49.

Victor Daniels (AKA Chief Thundercloud) was born in Oklahoma of Cherokee heritage mixed
with Scottish, Irish and German. Raised on a ranch in Arizona, he attended the U. of A. where he
excelled not only scholastically but in athletics. He worked on cattle ranches, rodeos, and in
mines before going to Hollywood in the late 1920s. There he made money as a stuntman
doubling for a number of the top western stars. He eventually earned screen credit for his
acting. His last movie was John Ford's The Searchers (1956) – voted by Sight and Sound critics
in 2002 as one of the 10 Best Films ever made.

Since Bell has an uncredited part in this movie as “an announced rodeo star,”
Border Vengeance is seldom listed in his filmography.

This is Bell's final film at Resolute Pictures before moving on to Colony/Normandy, and it is odd
to think that his regular time in Hollywood would be over by the end of the following year.
Regarding Bell's overall contribution to the western, the movie genre French critic André Bazin
called “the American film par excellence ,” Buck Rainey writes: “...for some, at least, his
appearance in [westerns] was akin to the fragrance of honeysuckle drifting across the prairie,
for his personality and approach to Westerns were indeed refreshing additions in the stable of
sagebrush cavaliers.”

More from writer Buck Rainey on Rex Bell: “Seemingly Rex had about
everything it took to capture and hold a sizable portion of the cactus-anddust audience, but circumstances worked against him and he never climbed
into the top ranks of movie cowboys. It was a shame, too, for he was quite
talented – far more so than a number of cowboys who achieved more fame
on screen.”
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Along with Cecelia Parker, few actresses co-starred with leading western actors as much as Joan
Barclay. She got her start in movies at age 12 playing opposite Douglas Fairbanks in The Gaucho
(1927). Later, in the 1930s, she starred with Tom Tyler, Hoot Gibson, Tom Keane, and Bell. She
stayed mostly in B pictures until her 1945 retirement. / Director Robert F. Hill spent his entire
51-year career in Hollywood in the “B” circuit, active in Tarzan and Flash Gordon serials starring
Buster Crabbe. But 1 credit does stand out: as the story adapter of The Cat and the Canary
(1927) – the genesis of “old dark house” horror comedies.

A blast from the past: Lane Chandler had co-starred with Bow in Red Hair (1928).
Like Bell he was a real cowboy who had turned to acting, and during the silent era
had appeared in films featuring the likes of Garbo, Betty Bronson, and Esther
Ralston (Bow's co-star in Children of Divorce ). His 1st lead role was in William
Wellman's 1928 lost movie The Legion of the Condemned . Never out of work, he
later acted in TV's Gunsmoke , Rawhide , and Wagon Train .

Richard Slotkin, a film scholar whose specialty is the western, has written a 3-vol. study of the
genre as framed through mythology. In Gunfighter Nation , he describes 2 types of western: the
“town-tamer” and the “outlaw” variants. For the hero acting in the former, social injustice is
imposed by power criminals and it is up to the hero to defeat them and empower decent folks.
Of the latter, the location of injustice are the institutions of civilization itself (e.g., the banks).
Here the hero does not make it safe for ordinary people, but rather for the concerns of
capitalism. Bell's westerns fall into the 1st category.

Starting in 1920, Hollywood has used the Alabama Hills near Lone Pine, CA as location
shooting for a variety of genres, but none more popular than the western. A portion
of Bell's movies were filmed there, including this one. However, literally 100s of
movies have used this location, from The Roundup (1920) to Lives of a Bengal Lancer
(1935) to Bad Day at Black Rock (1954) to Gladiator (2000). As a result, there is a
major film history museum at Lone Pine, as well as an annual film festival devoted to
all the movies shot in that scenic spot.

Sam Newfield is considered to be among the most prolific directors in the history
of American films (not counting cartoon directors, whose product rarely run
longer than 8-10 minutes or so), with an output estimated at nearly 300 films of
all kinds completed over a 30-year-plus career. Because of this massive output,
sometimes releasing nearly twenty movies in a single year, he has been called the
most prolific director of the sound era.

Harry “Pop” Sherman had produced the 1st movie based on a Zane Grey novel, The Light of the
Western Stars , in 1915. In 1935 he formed his own company and produced the 1st 54 Hopalong
Cassidy films. / Richard Dix played Wyatt Earp. His biggest success had been the Oscar-winning
western Cimarron (1931) where he copped a Best Actor nomination. / DP Russell Harlan would
later go to photograph some of the greatest movie westerns ever: Red River (1948) and Rio
Bravo (1959) – a film whom master critic Robin Wood argued is Hollywood's single greatest
picture. He also did the beloved To Kill a Mockingbird (1962).
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The working titles of this film were Great Divide and Beyond the Great Divide .
According to a news item in the Hollywood Reporter , Bell replaced actor Tim McCoy,
who had to report for active duty in the U.S. Army. Dawn on the Great Divide was the
last film in "The Rough Riders" series and marked the final screen appearance of Buck
Jones. Jones died in a fire at the Cocoanut Grove nightclub in Boston on November 28,
1942. The fire, one of the worst in U.S. history, killed or injured about 300 people. /
Bow had starred with Robert Frazer in The Scarlet West (1925).
Because he had a bit part (as himself), this movie (set in Las Vegas) is sometimes not included in
Bell's filmography. / Norman Foster had co-starred with Bow in No Limit (1931), and traded
between directing and acting. Claudette Colbert's 1st husband, he made his mark as the director
of the finest entries in 20th Century-Fox's Mr. Moto series (1937-39). / Jan Sterling achieved a
measure of fame during the 1950s with Ace in the Hole (1951) and an Oscar nomination for
The High and the Mighty (1954). / Keenan Wynn had a long acting career: from Since You
Went Away (1944) to Dr. Strangelove (1964) to Nashville (1975).

The best casts Bell was ever involved with were those of his 2 final films. / Director Vincent Sherman had
been a talented “women's picture” film-maker of 1940s melodramas starring Bette Davis and Joan
Crawford. He had never directed a western before, but claims in his autobiography that Lone Star was the
happiest experience of his career. / PD Harold Rosson, nominated 5x for an Oscar during his life, had been
the cameraman on Gone With the Wind and The Wizard of Oz (both 1939), and Singin' in the Rain (1952).
He had worked on various Bow films early in his career. / This was Lionel Barrymore's last movie. He had
starred in 1 of Bow's 1st movies – Enemies of Women in 1922. / George Hamilton's debut.

Playwright Arthur Miller wrote the film's script with his wife Marilyn Monroe in mind. Set in Reno, it was a
difficult experience for everyone involved, and the final movie for Monroe and Gable (who had enjoyed a
bit part in Bow's The Plastic Age ). It was also Bell's last role, a tiny cameo, but the most well-known film of
his career. / John Huston, the legendary director of The Maltese Falcon (1941), The Treasure of the Sierra
Madre (1948), and The African Queen (1951), later claimed that, working with Monroe, he knew her days
were numbered. / The film's best performances were delivered by Montgomery Clift and Thelma Ritter. / Eli
Wallach received a special honorary Oscar for his acting career in 2011 at the age of 94.

Notes
True to the Navy was a hastily thrown together Bow vehicle that reunited her with Wild Party
co-star Frederic March. Though Bow seldom worked with an actor as talented as March – he
would have a 45-year screen and stage career, winning Oscars for Dr. Jekyll and Mr. Hyde
(1932) and The Best Years of Our Lives (1946) – the film seems uninterested to create anything
special utilizing such gifted performers. Ditto with the pairing of Bow and Bell, although it is
rather thrilling to see them together. A high point moment in the film is Bow singing “There's
Only One (Who Matters to Me)” to black character actress Louise Beavers.
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Bombshell is a brilliant Pre-Code screwball comedy that made Jean Harlow a star. (She had
been in Bow's The Saturday Night Kid , and personally knew her.) Although it does not feature
Bow and Bell as such, it is a roman à clef of Bow's years of stardom – a fact that was always
readily acknowledged by the screenwriters and director Victor Fleming. Armed with a superb
cast, Harlow stands for Bow; Tracey stands for B.P. Schulberg: Morgan stands for Bow's father;
Merkel stands for Daisy DeBoe; and Tone stands for Bell. It is fantastic that Bow's ex-lover
Fleming was the director. A must-see movie for all Bow fans.
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WBR/Public Lands Institute – Dr. Jeffrey Crouse

List of 38 Noted Film Specialists Regarding Clara Bow

& Rex Bell and Related Material

Bow Specialists
3 People

Name

Kevin Brownlow

Diana Serra Cary
(AKA Baby
Peggy)

David Stenn

Photo

Type of Scholar

Affiliation

Public Scholar
(film historian, film
preservationist, film
producer)

Photoplay Productions

Public Scholar
(film historian)

Public Scholar
(film historian, film
preservationist, film
producer)
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Independent

Independent
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Silent Film
12 People

Janet Bergstrom

Academic Scholar
(film historian)

Professor, UCLA School of
Theater, Film, and
Television

Paula Marantz
Cohen

Academic Scholar
(film historian)

Distinguished Professor,
English Department at
Drexel University

Thomas Gladysz

Lee Grieveson

Public Scholar
(arts journalist,
writer, and blogger)

Huffington Post , San
Francisco Chronicle

Academic Scholar
(film historian)

Reader in Film Studies and
Director of the Graduate
Programme in Film Studies
at University College
London
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Thomas
Gunning

Department of Art History,
Department of Cinema and
Academic Scholar Media Studies at the University
of Chicago. He is the Edwin A.
(film historian)
and Betty L. Bergman
Distinguished Service Professor

Amy Heller

Silent Film
Distributor

President of Milestone Film
and Video

Guy Maddin

Filmmaker and
Writer (screenplays,
film essays)

Independent

Charles Musser

Academic Scholar
(film historian)

Professor of Film Studies
and American Studies at
Yale University
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David Shepard

Film Preservationist
and Distributor

Film Preservation
Associations; also works
with Lobster Films, and
Flicker Alley

Martin Scorsese

Film-maker, film
historian, film
preservationist

Founder of the Film
Foundation, a nonprofit
organization dedicated to
film preservation

George Toles

Chair of the English, Film,
Academic Scholar and Theater Department at
and Screenwriter the University of Manitoba.
(film criticism)
He has been named
Distinguished Professor.

Co-founder of the Pordenone

Paolo Cherchi
Usai

Public Scholar and
Film Preservationist
(film historian)
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Silent Film Festival, and the
Director of the L. Jeffrey Selznick
School of Film Preservation at
George Eastman House. He had
been Director of the National Film
and Sound Archive of Australia.
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Gender/Sexuality
2 People

Molly Haskell

Camille Paglia

Academic Scholar
and Public Scholar
(film criticism and
history, gender
studies)

Independent (but does
teach some classes at
Columbia)

Academic Scholar
Professor of Humanities and
and Public Scholar
Media Studies, The
(cultural criticism,
University of the Arts in
film criticism, gender
Philadelphia
and genre specialist)

Comedy
3 People

James Harvey

Independent
Scholar
(film criticism, genre
criticism)
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Independent Scholar;
retired from SUNY – Stony
Brook

Bell and Bow Experts

Andrew Klevan

Academic Scholar
Non-Tutorial Fellow and
(film criticism, genre University Lecturer in Film
criticism, philosophy Studies, St. Anne's College,
in film)
Oxford

William
Rothman

Chair and Professor of
Academic Scholar
Motion Pictures, and
(film criticism, genre
Director of the Graduate
criticism, philosophy
Program in Film Study at the
in film)
University of Miami

Western
2 items

Edward
Buscombe

Independent
Scholar
(genre criticism)
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Independent
Scholar
(genre criticism)

Independent; retired from
San Francisco State
University

Jonah Corne

Academic Scholar
(film criticism,
cultural studies)

Assistant Professor, English,
Film, and Theatre at
University of Manitoba,
Canada

Ian Garwood

Academic Scholar
(film criticism,
cultural studies, film
and music)

Lecturer in Theatre, Film,
and Television Studies at
University of Glasgow,
Scotland

Jim Kitses

Film Criticism
8 Items

Gilberto Perez

Academic Scholar The Noble Foundation Chair
(film criticism, film in Art and Cultural History,
history, philosophy in Film History Department at
film)
Sarah Lawrence College
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Michael Sragow

Public Scholar
(film criticism)

Independent

Diane Stevenson

Independent
Scholar
(film criticism)

Independent

David Thomson

Independent
Scholar
(film criticism, film
history)

Independent

Charles Warren

Academic Scholar
Teaches at the Harvard
(film criticism, genre
Extension School, as well as
criticism, philosophy
Boston University
in film)
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George M.
Wilson

Academic Scholar
(film criticism,
philosophy in film)

Professor, School of
Philosophy, USC. He will
retire from teaching after
May, 2012.

Independent
Scholar
(film biographer, film
history)

Independent

Star Studies
8 People

Michael G.
Ankerich

Jeanine Basinger

The Corwin-Fuller Professor
of Film Studies and Founder
Academic Scholar
and Curator of The Cinema
(film biographer, film
Archives at Wesleyan
history)
University. She is also Film
Studies Chair.
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Richard Dyer

1st film scholar accorded the
honorific title of “Professor”
Academic Scholar
in British history. Was at
(star studies, cultural
Warwick for many years;
studies)
currently at King's College,
London.

Scott Eyman

Independent
Scholar
(film biographer, film
history)

Kim Morgan

Independent
Writes for a wide-ranging
Scholar
number of magazines,
(film biographer, film newspapers, and journals.
history, film criticism) Her blog is Sunset Gun.

Marsha Orgeron

Associate Professor,
Academic Scholar
Department of Film Studies,
(star studies, cultural
North Carolina State
studies)
University
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Robert Osborne

Anthony Slide

Jeffrey Vance

Film Historian

Public Scholar,
Archivist,
and Appraiser
(film history,
biographer)

Independent
Scholar
(film biographer, film
history; also
producer, and
archivist)

Author: J. Crouse
Date: 12/28/11
Updated: 12/30/11
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Host of Turner Classic
Movies

Member of the Editorial
Board of the American Film
Institute

Independent
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Publications

Age

Notes on Qualifications

73

In 2010 he became the 1 and only film historian to
earn an honorary Academy Award for his body of
work. He has also received 3 Prime time Emmys for
the documentaries Unknown Chaplin (1983), Buster
Keaton: A Hard Act to Follow (1987), D.W. Griffith:
Father of Film (1993). He has won awards from the
National Board of Review, the LA Film Critics, and the
NY Film Critics for his restoration of Napoleon (1927).
His 13 episode Hollywood documentary series won
the BAFTA. Brownlow is the world's scholarly authority
re silent film.

93

Diana Sierra Cary is the last remaining Hollywood
silent film star. Despite years of abuse working as a
child star, she maintains a very objective – rather than
traumatized – view of those years. She is also gifted
with an extraordinarily sharp memory of her period in
Hollywood, and is a much sought-after film historian
who regularly appears at silent film festivals. In 2010 a
Dutch documentary of her life, Baby Peggy: The
Elephant in the Room , was released.

st

Brownlow has written 10 books on silent
film, starting with the classic The Parade's
Gone By... (1968), and produced and/or
written 18 film projects, including awardwinning documentaries and silent film
restorations made in Great Britain and the
United States. His documentaries regularly
air on PBS.

During her years as a very successful child
star during the 1920s, Cary made 40 short
films, and 9 feature- length movies. One of
them, Helen's Babies (1924), co-starred
Clara Bow, and in 1999 she was among
those interviewed in the documentary
Clara Bow: Rediscovering the “It” Girl .
Recently she has written 3 books on silent
film, and is currently working on a 4th.
His is the author of two authoritative
biographies: Bombshell: The Life and Death
of Jean Harlow (2000), and Clara Bow:
Runnin' Wild (2000). He has also produced
and directed the documentary, Girl 27
(2007), and has appeared in documentaries
as himself for his expert commentary: Clara
Bow: Rediscovering the “It” Girl (1999) and
Moguls and Movie Stars: A History of
Hollywood (2010).

After graduating from Yale, Stenn wrote scripts for a
number of TV series during the 1980s, including Hill
Street Blues . Yet he has distinguished himself in the
areas of film history and star biography, and is the
Approx.
recognized authority on Clara Bow and Jean Harlow.
50
He has personally raised funds to preserve newly
discovered Bow films, working closely with the Library
of Congress. He is the “go-to” expert on all things Clara
Bow.
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She has emerged as one of today's leading
Bergstrom‘s current research involves archivally-based,
DVD commentators on silent film and visual
cross-cultural studies of European directors who worked
silent film essays. These works include those
in more than one national cinema, such as Jean Renoir,
for: F.W. Murnau's Tabu (1931) for
F.W. Murnau and Fritz Lang, as well as contemporary
Approx. French/Francophone directors Claire Denis and Chantal
Blackhawk/Image Entertainment (2002);
Murnau's 4 Devils (1928) for Murnau,
Akerman. Her work has been published in English,
65
Borzage, and Fox (2008); and Sternberg's
French, German, Italian, and Japanese. She was a coorigins prior to the making of Underworld
founder of Camera Obscura , and she is preparing a
(1927) for 3 Silent Classics by Josef von
special publication on cinema in the transformative year
Sternberg (The Criterion Collection, 2010).
of 1927.
Book's thesis: “Silent Film and the Triumph of the American
Myth connects the rise of film and the rise of America as a
Silent Film and the Triumph of the
cultural center and twentieth-century world power. Silent
American Myth (2001, Oxford UP). The
film, Cohen reveals, allowed America to sever its literary and
book earned very good reviews in The New
linguistic ties to Europe and answer the call by nineteenthYork Times , The New Republic , and
Approx.
century writers like Emerson, Thoreau and Whitman for an
Literary Journal . She has also written a
55
original form of expression compatible with American
book about Hitchcock's films (Alfred
strengths and weaknesses. When film finally began to talk in
Hitchcock: The Legacy of Victorianism ,
1927, the medium had already done its work. It had helped
1995).
translate representation into a dynamic visual form and had
'Americanized' the world.”

He has contributed a number of articles on
silent film for both published media and online sites. He is well-connected in the silent
film community.

50

Gladysz is a former independent bookstore owner, and
currently works as a cultural critic for various
publications. He contributes often to Huffington Post
and the SF Chronicle on subjects ranging from movies,
books, music, to the visual arts. He is particularly
devoted to silent film, and is the founder of the Louise
Brooks Society.

The Silent Cinema Reader (2004,
Grieveson is a silent cinema historian with particular
Routledge, with Peter Kramer). Among the
interests in governance, citizenship, and the formation
contributors were: Charles Musser, Tom
of disciplinary studies. He is co-editor of six books,
Gunning, and other knowledgeable film
including The Silent Cinema Reader . He has lectured
scholars who are not silent film specialists
Approx. on silent film (and also on colonial cinema – his other
but otherwise very respected (e.g., David
42
specialty) as a Visiting Professor at Harvard. In 2005
Bordwell, Linda Williams, Gaylyn Studlar,
he published Mob Culture: Hidden Histories of the
etc.). In 2004 he published Policing
American Gangster Film (with Peter Stanfield and
Cinema: Movies and Censorship in Early
Esther Sonnet), and featured a picture of Bow on the
Twentieth-Century America (U. of
cover from her lost film Ladies of the Mob (1928).
California P.)
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Selected books: D.W. Griffith and the
Origins of American Film Narrative (1991,
Illinois UP), The Films of Fritz Lang:
Allegories of Vision and Modernity (2008,
BFI)

Selected silent film titles: Murnau's Tabu
(1931); Lubitsch's The Eternal Flame
(1929); Frances Marion's The Love Light
(1921); the upcoming release of Sparrows
(1926). Milestone has a particular interest
in early Russian film, and the motion
pictures of Mary Pickford.

Selected films: Tales from the Gimli Hospital
(1988), Careful (1992), The Heart of the
World (2000), Brand Upon the Brain! (2006),
My Winnipeg (2007), Keyhole (2011).
Books: From the Atelier Tovar: The Selected
Writings of Guy Maddin (2003). Books about
Maddin's films include: Kino Delirium (2000)
by Caelum Vatnsdal, Into the Past: The
Cinema of Guy Maddin (2009), and Playing
with Memories: Essays on Guy Maddin
(2010) by David Church.
Selected books: The Emergence of Cinema:
The American Screen to 1907 (1990, U. of
California P.); Before the Nickelodeon: Edwin
S. Porter and the Edison Manufacturing
Company (1992, U. of California P.); High
Class Moving Pictures: Lyman H. Rowe and
the Forgotten Tradition of Traveling
Exhibition, 1890-1920 (with Carol Nelson,
1991, Princeton UP); Thomas A. Edison and
His Kinetographic Motion Pictures (1995,
Rutgers UP).

63

Gunning works on problems of film style and interpretation, film history and
film culture. His published work (approximately 100 publications) has
concentrated on early cinema (from its origins to the WW I) as well as on
the culture of modernity from which cinema arose. His concept of the
"cinema of attractions" has tried to relate the development of cinema to
other forces than storytelling, such as new experiences of space and time in
modernity, and an emerging modern visual culture. His book D.W. Griffith
and the Origins of American Narrative Film traces the ways film style
interacted with new economic structures in the early American film industry
and with new tasks of story telling. The issues of film culture, the historical
factors of exhibition and criticism and spectator's experience throughout
film history are recurrent themes in his work

51

Along with husband Dennis Doros, she founded
Milestone Film and Video in 1990. Specializing in silent
film, foreign cinema, and independent movies, it has
earned a stellar reputation as a quality film company.
Among the films in their catalog are the Kevin
Brownlow-produced version of Clara Bow's It (1927)
(out of print at the moment). Martin Scorsese has
written of Milestone, “ They care and love movies.
Their clientele is anyone who cares about movies.”

55

Maddin is a leading contemporary indie film-maker
whose movies have been profoundly influenced by silent
cinema. He is heir to the surrealist tradition of silent film,
going back to Luis Buñuel's L’âge d’Or (1930) but also
exhibiting other styles (early film melodramas, Weimar
Republic German films, 1920s agitprop Soviet cinema,
Freudian humor) as well. Though not all of his work is
silent, much of it is. In 2007 he was the 1st first artistcurator at the UCLA Film and Television Archive. He
possesses an encyclopedic of silent films, and has
recently married syndicated critic Kim Morgan.

60

Like Thomas Gunning, Musser is one of the foremost
silent film experts in academia. And similar to Gunning
as well, his area of specialization is early or primitive
cinema – the period of time in which film originated (c.
1894 to 1907). To put it in historical context, this is the
era of motion pictures before Hollywood.
Nevertheless, Musser and Gunning are giants in silent
film overall, and stand as focal points of the silent film
community. (Mention should be made that Gunning's
work does extend to 1920s film.)
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Among the invaluable classic silent films he
has preserved: The Birth of a Nation
(1915), Les Vampires (1915), The Cabinet
of Dr. Caligari (1920), Nosferatu (1922),
Nanook of the North (1922), The
Hunchback of Notre Dame (1923), The
Last Laugh (1924), Sunrise (1927), Man
With the Movie Camera (1929), City Lights
(1931), and Modern Times (1936). He has
preserved Hollywood and European
movies.
Indisputable as one of the supreme filmmakers of the last 40 years: Mean Streets
(1973), Taxi Driver (1976), Raging Bull
(1980), The King of Comedy (1983),
Goodfellas (1990), Casino (1995), The
Departed (2006), and Hugo (2011) – to
name a few. In 1995 he did a 4-hr.
Documentary on the history of film and
produced by the British Film Institute: A
Personal Journey with Martin Scorsese
Through American Movies .
Selected books and essays: A House Made
of Light: Essays on the Art of the Film
(2001, Wayne State UP); “Silent Cinema:
An Aesthetic Call to Arms” for Brick (2007);
“'Cocoon of Fire': Awakening to Love in
Murnau's Sunrise ” for Film International
(2012). Selected films: Careful (1992), The
Saddest Music in the World (2005), Brand
Upon the Brain! (2006), My Winnipeg
(2007), Keyhole (2011).
His extensive publication record includes a
12-volume monograph on film director
D.W. Griffith and Film Curatorship:
Archives, Museums, and the Digital
Marketplace (2008). He is the author of
the experimental feature film Passio ,
presented with live music performances in
the official selection of the 2007 Tribeca
Film Festival, following its U.S. premiere at
Telluride.

71

Equal to Kevin Brownlow, the silent film preservation
efforts by Shepard are legendary. He has helped to
painstakingly restore at least 50 classic films to the
general public by releasing quality prints through his
company Film Preservation Associates. Unlike
Brownlow, however, does not write on silent film
(except liner notes), preferring the to remain in the
technical and production side. He has, however,
contributed to several documentaries on silent film,
including Brownlow's 1980 Hollywood series.

69

In 1990 Scorsese founded, along with George Lucas, Clint
Eastwood, Stanley Kubrick, and Steven Spielberg, the Film
Foundation – dedicated to preserving US film. Buoyed by its
success, in 2007 he co-founded The World Cinema
Foundation in an effort to help preserve films from all
nations. He continues to sit on the advisory board. He has
made countless introductions and commentary tracks for
Classical Hollywood movies. In 2007 he won the Best
Director Oscar for The Departed , and has earned numerous
awards. He wrote the Forward to Silent Movies: The Birth of
Film and the Triumph of Movie Culture (2007, Peter Kobel
and The Library of Congress).

63

Toles might well be the finest contemporary film writer.
He was a student of Nobel Prize-winning novelist J. M.
Coetzee at the University of Buffalo, and is the brother of
Tom Toles, the Pulitzer Prize-winning political cartoonist
for The Washington Post . For 25 years he has
collaborated with Guy Maddin as his screenwriter, while
heading the University of Manitoba's English, Film, and
Theater Department, directing productions, and
producing a stream of high-level essays for a variety of
books and journals. In 2010 he was named a Fellow of
the Royal Society of Canada.

54

Usai co-founded in 1982 the Pordenone Silent Film
Festival, the major annual event dedicated to the
rediscovery of the early cinematic heritage. He is also
Resident Curator of the Telluride Film Festival —
together with theater director Peter Sellars, filmmaker Godfrey Reggio, and film critic Pierre Rissient —
co-founded in 1974 by Eastman House’s 1st film
curator, the late James Card. In September 2011 he
was named Director of the L. Jeffrey Selznick School of
Film Preservation at the George Eastman House.
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Selected books: From Reverence to Rape:
The Treatment of Women in the Movies
(1974, 1987 2nd ed., U. of Chicago P.);
Holding My Own in No Man's Land:
Women and Men and Film and Feminism
(1997, Oxford UP); Frankly My Dear: Gone
With the Wind Revisited (2009, Yale UP).

Sexual Personae: Art and Decadence from
Nefertiti to Emily Dickinson (1990, Vintage);
Sex, Art, and American Culture: Essays (1992,
Vintage); Vamps and Tramps: New Essays
(1994, Vintage); Break, Blow, Burn: Camille
Paglia Reads Forty-Three of the World's Best
Poems (2006, Vintage); The Birds (2008,
British Film Institute). Her regular column at
Salon is currently on hiatus until she finishes
her next book.

72

Married to Andrew Sarris, one of the 2 greatest film
critics the US has ever produced (the other was his archrival Pauline Kael), Haskell is a brilliant thinker on the
movies in her own right. Her reputation was made with
the landmark From Reverence to Rape: The Treatment of
Women in the Movies (1974), and she continues to write
in a popular intelligent style that eschews academic
jargon and theory albatrosses. Her insights on gender and
sexuality are lucid and streetwise, constantly delighting
the reader with their depth of reflection and perspicacity.

64

Greil Marcus once wrote of her work, “Paglia marshals a vast
array of...cultural materials with an authorial voice derived
from 'sixties acid-rock lead guitar....Close to poetry.” A
provocateur of the highest order and a student of Harold
Bloom, she is heir to the great American celebrityintellectuals of the 1960s and '70s: Susan Sontag, William F.
Buckley, Norman Mailer, Gore Vidal, and Noam Chomsky.
Her political views are fiercely libertarian, neither
conservative nor liberal. At the same time, her writing style
is evocative and self-consciously cinematic, and her
monogram on Hitchcock's The Birds is a superb close
reading of the film written with her trademark electrifying
vividness.

Romantic Comedy in Hollywood: From Lubitsch to
Sturges is considered the benchmark of analyses of the
genre. At over 700 pages, it won rave reviews, including
Romantic Comedy in Hollywood: From
this comment by Pauline Kael, “Romantic Comedy is
Lubitsch to Sturges (1998, Da Capo);
easily the best book covering the subject.... Harvey is
Movie Love in the '50s (2002, Da Capo).
observant all the time , and so, reading him, you find
Approx.
yourself refreshed by his perceptions. He keeps making
He is currently working on another book.
65
you think, 'Yes, that's right. He spotted something that I
Articles of his have appeared The New York
took in but never quite brought to consciousness.'
Review of Books and The Threepenny
Though
he's writing about popular culture, he functions
Review .
the way Shaw and Hazlitt did. He gets into the experience
of moviegoing as honestly as he can.” He's retired from
SUNY – Stony Brook, but occasionally teaches courses at
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A University of Warwick graduate and student of the
great
film critic/theorist V. F. Perkins, Klevan taught at
Books: Disclosure of the Everyday:
Kent for some years before starting the film studies
Undramatic Achievement in Narrative Film
programme at Oxford in 2007. He lists his areas of
(2000 Flicks Books); Film Performance:
scholarly interest as: “The history and theory of criticism;
From Achievement to Appreciation
philosophical criticism, especially the work of Stanley
(Wallflower Press/Columbia UP, 2005);
Cavell; film aesthetics; film interpretation; the close
42
The Language and Style of Film Criticism
analysis of film style, especially the mise-en-scène
(with Alex Clayton, eds., 2011 Routledge);
tradition in Hollywood and French cinema; film
Barbara Stanwyck (2013 Palgrave). He is
performance in the mise-en-scène tradition (especially
on the Editorial Board of Movie: A Journal
female performance); how aspects of film style may be
of Film Criticism .
articulated in writing; film and pedagogy; the physical
body in comedy.” He might very well be the key film
Rothman is a prolific scholar, and one of the most
Selected books: Hitchcock – The Murderous
distinguished in film studies. He is a leading writer in
Gaze (1982, Harvard UP); The “I” of the
the area of philosophy in film having had Stanley
Camera: Essays in Film History, Criticism and
Cavell
as his mentor. He is a top Hitchcock scholar, as
Aesthetics (1989, Cambridge UP);
well as an expert on the genre of Hollywood movies
Documentary Film Classics (1998, Cambridge
known
as the “comedies of remarriage.” Rothman is
UP); Reading Cavell's The World Viewed: A Approx.
interested in the way the philosophy of Emerson
Philosophical Perspective on Film (with
70
Marian Keane, 2000, Wayne State UP);
imbues both the cinema of Hitchcock and the
Cavell on Film (2005, SUNY); Must We Kill
remarriage comedies. He and his wife Kitty Morgan
the Things We Love?: Emersonian
have close social ties to some of the leading filmth
Perfectionism and the Films of Alfred
makers of the mid- and late-20 century both in fiction
Hitchcock (forthcoming, SUNY)
film and documentary cinema.

Edward Buscombe is the editor of The BFI Companion
Selected books: The BFI Companion to the
to the Western and also the author of volumes on
Western (1988, British Film Institute);
Stagecoach and The Searchers in the BFI Film Classics
Back in the Saddle Again: New Essays on
series, and Unforgiven for the BFI Modern series. He
the Western (1998, British Film Institute);
Approx. was formerly Head of Publishing at the British Film
Unforgiven (BFI Modern Classics, 2004);
70
Institute and then Visiting Professor at Southampton
“Injuns!”: Native Americans in the Movies
Institute (now Southampton Solent University). He has
(2006, Reaktion); The Searchers (2008,
taught widely in the USA, (e.g., Hollins University,
British Film Institute); Stagecoach 2008,
Virginia). His career has been that of an intense
British Film Institute).
devotion to the American western.
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Kitses' Horizons West (1969), John G. Cawelti's Six
Horizons West (1969, Secker and
Gun Mystique (1971), and Will Wright's Six Guns and
Warburg/British Film Institute); Gun Crazy
Society: A Structural History of the Western (1975),
(1994, British Film Institute); The Western
Approx. stand as the founding scholarly analyses of the film
Reader (2004, Limelight). The 2011 DVD
75
western. Although Kitses has retired as a teacher at
commentary track for the Criterion
San Francisco State University, he continues to keep
Collection's The Furies (Anthony Mann,
active as a scholar as his June, 2011 commentary track
1950).
for The Furies shows.

Selected essays: “In the Blink of a Speaking
Eye: On Vision and Language in The Diving
Bell and the Butterfly ” for Literature/Film
Quarterly ; “Gods and Nobodies: The Extra,
the October Jubilee, and Josef von
Sternberg's The Last Command ” for Film
International .

He has contributed essays to volumes on
German Cinema, the Bollywood musical,
the use of pop music in film, and articles
for Film International and Refractory . He is
finishing a book, The Sense of Film
Narration , that will be published in 2012.

Selected work: The Material Ghost: Films
and Their Medium (2000, John Hopkins
UP); numerous articles for the London
Review of Books , Raritan , The Yale
Review , The Nation , The Hudson Review ,
Sight and Sound , and other publications.

34

Corne graduated from Cornell in 2008, and is a rising
star in film studies. His work has appeared in
Literature/Film Quarterly , Screening the Past , and
Film International . His essay titled “Gods and
Nobodies: The Extra, the October Jubilee, and Josef
von Sternberg's The Last Command appeared as the
cover for the Late Hollywood Silent Film Melodrama
special issue of Film International (2011).

41

Garwood’s research interests include storytelling
processes in the fiction film, the sensuous aspects of
film narration, the film and television soundtrack,
Bollywood, Classical Hollywood, American
Independent Cinema and German cinema. His work
combines an interest in cultural and production
contexts with a dedication to close textual analysis. He
graduated from the University of Warwick under
Richard Dyer where he received a First (special
honors). He is a highly talented, up-and-coming
scholar.

Like George Toles' A House Made of Light , Perez's The
Material Ghost is regarded as a modern masterwork of film
criticism. It drew high praise from such notables as Stanley
Cavell, Edward Said, Alfred Guzzetti, and Jonathan
Rosenbaum. This Cuban-born scholar has a special interest
Approx. in silent film, particularly the cinema of Buster Keaton and
Erich von Stroheim. As a professor at Sarah Lawrence, he has
65
earned numerous academic awards: Noble fellowship for
Advanced Studies in the Visual Arts at the Museum of
Modern Art; Mellon Faculty fellowship at Harvard University
Weiner; and Distinguished Professorship in the Humanities
at the University of Missouri.
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Selected books: Produced and Abandoned:
The Best Films You're Never Seen (1990,
National Society of Film Critics); James
Agee: Film Writing and Selected Journalism
(2005, Library of America); Victor Fleming:
An American Movie Master (2008,
Pantheon). He has also done the DVD
commentary track for Clara Bow's
Mantrap (Victor Fleming, 1926) for the
National Film Preservation Foundation
(2011).

59

Sragow attended NYU and Harvard, and initially got
into academic teaching. Soon he left to start a
journalistic career as a film critic, writing for The New
Yorker (alongside Pauline Kael), The New York Times ,
Rolling Stone , and for many years was the regular film
critic for The Baltimore Sun . His book on film-maker
Victor Fleming enabled him to provide a superb
commentary for the Bow film, Mantrap . Bow later
said that it was her finest work.

Books: Beauty Shop Monologues (1976,
Stevenson is a poet, photographer, the author of Beauty
Four Zoas Press); Folk Art (1996, Andrews
Shop Monologues (1976), and the recipient of a
McMeel). Selected articles: “How
Mississippi Arts Commission Grant. A doctoral graduate
Photographs Made Me” for Raritan , “In
from Columbia University, she was Edward Said's
Praise of Praise” for Film International ; Approx. research assistant as he wrote Orientalism (1978). She
has written for many publications, including The Nation ,
“Godard and Bazin” for Film International ;
65
Cineaste , Raritan , and The Yale Review . For the special
“The Mixture of Genres in Two Films by
issue on Late Hollywood Silent Film Melodrama for Film
Howard Hawks” cover essay for Film
International
she contributed the essay, “Three Versions
International ; “Three Versions of Stella
of Stella Dallas .” She is married to Gilberto Perez.
Dallas ” for Film International .
Selected books: A Biographical Dictionary of
Film (1975, Random House); Showman: The
Life of David O. Selznick (1993, Abacus);
Rosebud: The Story of Orson Welles (1997,
Vintage); Beneath Mulholland: Thoughts on
Hollywood and Its Ghosts (1998, Vintage);
The Big Sleep (2000, British Film Institute); In
Nevada: The Land, The People, God, and
Chance (2001, Abacus); “Have You Seen...?:
A Personal Introduction to 1,000 Films (2008,
Alfred A. Knopf).

70

London-born Thomson, now an American living in San
Francisco, is one of the most prolific writers on film. In
addition to being a regular contributor to The Guardian ,
The Independent , The New York Times , The New
Republic , and Salon , he is the author of 30 books –
mostly on film. His greatest contribution has been his
Biographical Dictionary of Film which has gone into
several updated editions since first being published in
1975. He has written a number of star biographies, and
has a personal interest in Nevada history and culture (In
Nevada: The People, The Land, God, and Chance [2001]).

Warren has taught film history and analysis, as well as
In addition to a book on T.S. Elliot and
literature and writing, at Harvard for many years. He also
Shakespeare, Warren has co-edited a book
teaches at Boston University. He is the author of T.S.
on feminine images of the sacred in the
Eliot on Shakespeare and the editor of Beyond
films of Jean-Luc Godard, and collaborated
Document: Essays on Nonfiction Film and, with Maryel
Approx.
Locke, Jean-Luc Godard's 'Hail Mary': Women and the
with documentary film-maker Robert
60
Sacred in Film . He has worked recently with film-maker
Gardner. He has written a number of
Robert Gardner to produce the volumes Making 'Dead
articles, including but not limited to,
Birds':
Chronicle of a Film and Human Documents: Eight
“Cavell, Altman, Cassavettes” and “What is
Photographers . He writes frequently on film and critical
Criticism?” for Film International .
issues for books and journals.
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Wilson is a trained philosopher who has devoted much
of his scholarly focus on: questions of philosophy as
raised in film, and how film itself naturally raises issues
Narration in Light: Studies in Cinematic
and questions inherent to philosophy. His Narration in
Point of View (1986, John Hopkins UP);
Approx. Light (1986) is one of the great books of philosophy in
Seeing Fictions in Film: The Epistemology of
65
film and film aesthetics. A senior faculty member in
Movies (2012, Oxford University Press).
the USC philosophy department, he has published
widely in a number of journals, collections, and
encyclopedias. His Seeing Fictions in Films will be
published in mid-January 2012.

The Real Joyce Compton: Behind the Dumb
A former newspaper reporter, Ankerich has written
Blonde Movie Image (with Joyce Compton)
extensively for Classic Images , Films of the Golden Age ,
(2009 BearManor Media); Dangerous Curves
and Hollywood Studio Magazine , which featured his
atop Hollywood Heels: The Lives, Careers, and
interview with Butterfly McQueen (Prissy) on the 50th
Misfortunes of 14 Hard-Luck Girls of the Silent
anniversary of the release of Gone With The Wind . He is
Screen (2010, BearManor Books); The Sound of
Approx. a silent film specialist who conducted a series of priceless
Silence: Conversations with 16 Film and Stage
interviews for a large number of silent film stars before
52
Personalities Who Bridged the Gap Between
their
deaths. Among those whom he interviewed were:
Silents and Talkies (2011, McFarland); Broken
Lew Ayres, Barbara Kent, Douglas Fairbanks, Jr., and
Silence: Conversations with 23 Silent Film Stars
many
stars who worked with Clara Bow and Rex Bell
(2011, McFarland). A book on major but
(e.g.,
Joyce
Compton, Lina Basquette, Esther Ralston, and
forgotten silent film diva will be out In 2012,
more).
with a forward by Kevin Brownlow.

Selected books: Shirley Temple (TBS,
1975), Lana Turner (TBS, 1976), Gene
Kelly (TBS, 1976), A Woman's View: How
Hollywood Spoke to Women 1930-1960
(1995, Wesleyan UP); Silent Stars (1999,
Wesleyan UP), The Star Machine (2007,
Alfred A. Knopf). She is a trustee emeritus
of The American Film Institute, and is on
the steering committee of the National
Center for Film and Video Preservation.

75

Utterly eschewing any trace of academic lingo (a trait she
shares with everyone on this spreadsheet), Basinger's
work as a film historian is completely accessible to the
intelligent reader and viewer. As such, she has been
featured in an usually large number of DVD Commentary
tracks – including the one for the Clara Bow comedy It
(1927). Others include: The Philadelphia Story (1940),
Laura (1944), and Gigi (1958). She appears in a great
many documentaries, and has written a substantial range
of star studies, including Silent Stars (1999).
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He has authored 13 books in a variety of areas within film
studies, often in a pioneering manner. However he made his
reputation as a star studies specialist, and it continues to be
a running preoccupation in his writing. Books include: Stars
(1979, British Film Institute); Heavenly Bodies: Film Stars
and Society (1986, British Institute); Only Entertainment
(1992, British Film Institute); The Matter of Images (1993,
British Film Institute). His article, “Lillian Gish: A White Star”
for Sight and Sound is also noteworthy. He provided a DVD
Commentary track for the movie Se7en (1995), and is

66

Crawford and John Wayne. His 2nd on the subject, Heavenly Bodies
(1986) and then The Matter of Images (1993), cemented his
reputation as a major voice in the field. For his contributes, Dyer
was given the lifetime achievement honor by the Society for
Cinema and Media Studies in 2007

featured in the documentary, The Celluloid Closet (1995).

He is the book review editor for The Palm
Beach Post , and a contributor to the The
New York Observer . He is the author of 6
books (see Column G), and has provided
DVD Commentary tracks, as well as been
featured in a number of documentaries
(e.g., the 7-part Moguls & Movie Stars: A
History of Hollywood for TCM in 2010).

Her output is a feat to behold. Besides
maintaining her blog, she writes for a wide
rage of newspapers, moderates many film
festival panels, conducts star interviews,
stars in short films directed by her husband
Guy Madden, is a film consultant for a
number of productions, and has sat in for
Roger Ebert in his series as a movie critics.
Like Madden, she has an encyclopedic
knowledge of all things Hollywood.
Book: Hollywood Ambitions: Celebrity in
the Movie Age (2008, Wesleyan UP).
Essays: 13 articles, including “Making It in
Hollywood: Clara Bow, Fandom, and
Consumer Culture” for Cinema Journal
(2003). Since 2009 she has been, with
Devin Orgeron, co-editor of The Moving
Image (U. of Minnesota P.), the journal of
the Association for Moving Image
Archivists.

Stars (1979) was Dyer's 1st book. In it he developed the idea that
the viewers' perception of a film is heavily influenced by the
perception of its stars, and that publicity materials and reviews
determine the way that audiences experience the film. With this
thesis in mind, Dyer analysed critics' writing, magazines, and
advertising and the films themselves, to explore the significance of
stardom, with particular reference to Marlon Brando, Bette Davis,
Marlene Dietrich, Jane Fonda, Greta Garbo, Marilyn Monroe, Joan

60

In reverse order, Eyman is the author of Empire of
Dreams: The Epic Life of Cecil B. DeMille , (2010), Louis
B. Mayer: Lion of Hollywood (Simon and Schuster,
2005), Print the Legend: The Life and Times of John
Ford (2001), Ernst Lubitsch: Laughter in Paradise
(2000), and The Speed of Sound: Hollywood and the
Talkie Revolution 1926-1930 (1997). As is evidenced
by this list, he is really a biographer of great director
and studio heads than movie stars – an exception is
his recent book on Robert Wagner (co-authored with
the star).

40

Morgan is a writer whose film, music, and culture pieces have
ranged from the power of cars in cinema to the greatest of film's
twist endings. She writes essays for MSN Movies, Entertainment
Weekly , Huffington Post , Garage Magazine , IFC, GQ and her own
site, Sunset Gun. In addition, Kim served as editorial consultant and
writer for ClickStar, where she worked with Peter Bogdanovich on
"The Golden Age of Movies," Morgan Freeman on "Our Space" and
Danny DeVito, writing and producing DeVito's documentary series,
"Jersey Docs." Along with her contributions to LA Weekly , she was
head film critic for the Willamette Week and weekly film critic for
The Oregonian where she also had her own column "Beyond the
Multiplex." Her work has appeared in various print and web media,
including Entertainment Weekly , IFC, VH1 and Salon .

41

Orgeron is film scholar whose work has centered on
star celebrity, as well auteur studies (notably the
cinema of director Sam Fuller). She has written about
Clara Bow in an article, and has hosted a film
retrospective of Bow co-star Baby Peggy (Diana Sierra
Cary). Her major book is the 2008 Hollywood
Ambitions: Celebrity in the Movie Age.
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Selected books: Academy Awards
Illustrated: A Complete History of
Hollywood's ACADEMY AWARDS in Words
and Pictures (1977, ESE, Forward by Bette
Davis); and a number of introductions (e.g.,
The 50 Most Unforgettable Actors of the
Studio Era , 2006).

A partial book list: Nitrate Won't Wait: A
History of Film Preservation in the United
States (1990 McFarland); Silent Players: A
Biographical and Autobiographical Study of
100 Silent Film Actors and Stars (2001 UP
Kentucky); Now Playing: Original Movie
Posters of the Silent Era to the 1940s (2007
Angel City Press); Inside the Hollywood Fan
Magazine: A History of Star Markers,
Fabricators, and Gossip Mongers (2010 UP
Mississippi).
Books: Wife of the Life of the Party: A Memoir
(with Lita Ford) (1998 Scarecrow Press); Buster
Keaton Remembered (with Eleanor Keaton)
(2001 Harry A. Abrams); Harold Lloyd: Master
Comedian (with Suzanne Lloyd) (Harry A.
Abrams) (2002 Harry A. Abrams); Chaplin:
Genius of the Cinema (2003 Harry A. Abrams);
and Douglas Fairbanks (2008 U. of California P).
Selected Commentary Tracks: The Mysterious
Lady (1928) for Warner Home Video (2005);
The Divorcee (1930) for Warner Home Video
(2008); Bardelys the Magnificent (1926) for
Flicker Alley (2009), etc.

79

Osborne has been the host of Turner Classic Movies
since 1994. (Previously he had been a host on the
Movie Channel.) No single entity in the Englishspeaking world has brought film – particularly silent
film and Hollywood movies of the studio era – within
the reach of as many people as TCM. He has a vast
knowledge of film, and has personally interviewed
practically every Hollywood, old and new. The respect
he has within the film community is incalculable.

67

Slide has been described as "a one-man publishing phenomenon" by the Los
Angeles Times and a "meticulous film scholar" by Daily Variety. He has
authored more than 70 books on the history of popular entertainment and
edited a further 150 volumes. Among his pioneering works are books on
early American cinema, early women directors, the cinema and Ireland, a
history of the Vitagraph Company of America, a history of the non-theatrical
film, and many others. Aside from his work as a writer and historian, he has
found time to direct a number of documentaries relating to silent film
history, including the feature-length The Silent Feminists, work as a
consultant on a variety of film and television projects, and record a number
of DVD commentaries. In 1990, in recognition of his work on the history of
popular entertainment, Anthony Slide was awarded a honorary doctorate of
letters by Bowling Green University. At that time, he was hailed by Lillian
Gish as "our preeminent film historian of the silent era."

41

Vance is a film historian, producer, archivist, and
lecturer as well as the author of very valuable
books on major silent film stars (Chaplin,
Fairbanks, Lloyd, Keaton). Like Michael Ankerich
and David Stenn, Vance was incredibly fortunate
to have extensive amounts of time and effort
researching his subjects with the assistance of the
wife or family of the performer before their
passing away. His work has aided enormously to
our understanding of these great talents.
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Contact Address

Known to Me

Kevin Brownlow

Photoplay Productions, Inc.
21 Princess Rd.
London, UK NW1 8JR
E-mail:
kevin@photoplay.co.uk

Yes

Diana Sierra Cary
712 5 Avenue Gustine,
CA 95322
E-mail:
babypeggy@sbcglobal.net

Yes

David Stenn
E-mail:
david@davidstenn.com

Yes

th
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Janet Bergstrom
UCLA School of Theater, Film,
and Television
3355 Macgowan
Los Angeles, CA 90095
Telephone: (310) 205-5282
E-mail: janetb@ucla.edu

Yes

Paula Marantz Cohen
Department of English &
Philosophy
MacAlister Hall, Room 5046
Drexel University
3141 Chestnut St.
Philadelphia, PA 19104
Email: cohenpm@drexel.edu

No

Thomas Gladysz
E-mail:
silentfilmbuff@gmail.com

Yes

Lee Grieveson
E-mail: l.grieveson@ucl.ac.uk

No
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Thomas Gunning
Department of Art History
The University of Chicago
5540 South Greenwood
Avenue
Chicago, IL 60637
Office: (773) 702-0264
Fax: (773) 702-5901
tgunning@uchicago.edu

Yes

Milestone Films
P.O. Box 128
Harrington Park, NJ 076400128
Phone: (800) 6031104
E-mail:
milefilms@gmail.com

No

Guy Maddin
2-574 Gertrude
Winnipeg, MB
R3K ON1
Canada
E-mail:
guy.maddin@gmail.com

Yes

Charles Musser
E-mail:
charles.musser@yale.edu

No
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David Shepard
E-mail: dshepfilm@aol.com

Yes

Martin Scorsese
c/o Sikelia Productions
110 W. 57th St.
5th Floor
New York, NY 10019
(Note: this is the snail mail
address to his editing office)

No

George Toles
Film Chair
Distinguished Professor
University of Manitoba
358 University College
Winnipeg, MB
Canada R3T 2M8
tel: 204-474-9161
e-mail:
toles@cc.umanitoba.ca

Yes

Paolo Cherchi Usai
c/o George Eastman House
900 East Avenue
Rochester, NY 14607
Telephone: (585) 271-3361

No
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Molly Haskell
E-mail: haskmoll@gmail.com

Yes

Camille Paglia
The University of the Arts, 320
S. Broad Street, Philadelphia,
PA 19102

No

James Harvey Note: he does
not own a computer or use
the Internet. Instead he uses
an old-fashioned typewriter.
His street address is: 167
Nelson St, #3R, Brooklyn, NY
11231

No
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Andrew Klevan
E-mail:
andrew.klevan@stannes.ox.ac.uk

Yes

William Rothman
Frances L. Wolfson Building
4009
5100 Brunson Drive
Coral Gables, FL 33146
Phone: (305) 284-4539
Fax: (305) 284-3648
Email: rothman@miami.edu

Yes

For many years Buscombe has
been a Visiting Professor at
different universities. Present
whereabouts unknown. The
best bet would be to contact
him through the British Film
Institute of which he has a
long association.

No
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Jim Kitses
E-mail: jkmovie@sfsu.edu

Yes

Jonah Corne
Assistant Professor
University of Manitoba
358 University College
Winnipeg, MB
Canada R3T 2M8
E-mail:
jonah2jonah@yahoo.com

Yes

Ian Garwood
University of Glasgow
School of Culture and Creative
Arts
Department of Theatre, Film,
Television Studies
8 University Gardens,
Glasgow,
G12 8QQ,
Scotland
E-mail:
Ian.Garwood@glasgow.ac.uk

Yes

Gilberto Perez
E-mail:
gperez@sarahlawrence.edu

Yes
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Michael Sragow
E-mail:
sragowm@yahoo.com

No

Diane Stevenson
E-mail:
dkstevenson@gmail.com

Yes

David Thomson
As with Camille Paglia,
Thomson is such a well-known
name that the best way
perhaps to contact him would
be to find out his agent's
name.

No

Charles Warren
E-mail:
cwarren@fas.harvard.edu

Yes
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George M. Wilson
School of Philosophy
University of Southern
California
3709 Trousdale Parkway
Los Angeles, CA 90089-0451
E-mail: gmwilson@usc.edu

Yes

Michael G. Ankerich
E-mail:
michaelgankerich@gmail.com

Yes

Jeanne Basinger
E-mail:
jbasinger@ wesleyan.edu

No
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Richard Dyer
E-mail:
richard.w.dyer@kcl.ac.uk
Tel +44 (0)20 7848 1158
Film Studies Department
King's College London
564N Norfolk Building
Strand Campus
London
WC2R 2LS

Yes
(Disclosure:
Richard Dyer was
my dissertation
director at the
University of
Warwick. I was his
1st American
doctoral
candidate.)

Scott Eyman
E-mail:
scott_eyman@pbpost.com

No

Kim Morgan
E-mail:
kimmorgan1080@yahoo.com

Yes

Marsha Orgeron
E-mail:
marsha_orgeron@ncsu.edu

No
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Robert Osborne
(Note: the best way to
communicate w/Osborne is
thru one of the production
team:
gary.freedman@turner.com .
He has a personal e-mail
address, but unless he
recognizes the sender, he
doesn't read it.)

No

Anthony Slide
4118 Rhodes Avenue
Studio City, CA 91604
Telephone: (818) 769-4453

No

Jeffrey Vance
E-mail:
vance_jeffrey@hotmail.com

Yes
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1/6/12
Questions for BLM regarding future operating agreement; to be investigated by
BLM re 10/26/11 BLM/UNLV meeting
Museum funds under FLREA; Robbie thinks BLM can remain outside of this with all
money for museum remaining on site and used for site, but will check if some funds need
to go to BLM.
The gift shop will be governed by FLPMA; Robbie will find out about the rules and
controls.
The police, now have RVs on the site at no charge (they help police the ranch). Can they
continue this way without any charge to them?
In future operating agreement, can UNLV use free rent and utilities to offset salary for
site manager?
As WBR is different from most BLM facilities, Robbie was going to investigate if donors
to ranch can get their name recognized in some way and if there can be different levels of
recognition for different levels of donation.

